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Logline 

Sigourney Weaver stars in this multilayered, wickedly funny portrait of a realtor whose revived 

romance with a high school flame (Kevin Kline) digs up her troubled past.    

 

Short Synopsis 

Sigourney Weaver delivers a stellar performance as Hildy Good, a realtor in an idyllic New England 

town, whose wickedly funny tongue and seeming success mask her life’s one dark truth: She enjoys her wine a 

bit too much. But Hildy’s good at keeping it together — until, that is, a rekindled romance with high school 

flame Frank Getchell (Kevin Kline) sets in motion a chain of events that forces a decades-in-the-making 

confrontation with Hildy’s buried past. Based on the best-selling novel, The Good House is a multifaceted 

portrait of a proud, resilient woman who wouldn’t think of asking for help…and whose life won’t change 

until she does.       

 

Long Synopsis 

Three-time Academy Award® nominee Sigourney Weaver takes on one of the most daring and 

emotional roles of her storied career as Hildy Good, a witty and commanding New England real estate agent 

whose world begins to splinter as she is forced to confront her own demons and the damage she has inflicted 

on her family, her friends, and her own future. 

Hildy is more fun when she drinks, until she isn’t. But she refuses to acknowledge that she has a 

problem, despite an intervention staged by her adult daughters. As Hildy’s former assistant (Kathryn Erbe) 

angles to become her chief rival in selling their town’s luxury properties, Hildy’s business — along with her 

confidence — begins to crumble. Strapped for cash and resolutely independent, Hildy begins buddying up 

with recent arrival Rebecca (Morena Baccarin), who harbors a secret that could bring Hildy down with her.  

When Hildy crosses paths with her old high-school flame, Frank Getchell (Oscar® winner Kevin 

Kline), now a local construction contractor, their renewed romance ignites long-buried emotions that will 

propel Hildy toward a reckoning with the one person she’s been avoiding for decades: herself.  

The Good House is directed by Maya Forbes (The Polka King) & Wally Wolodarsky (Seeing Other 

People, Sorority Boys), from a screenplay by Thomas Bezucha (Let Him Go, The Guernsey Literary and Potato Peel Pie 

Society) and Maya Forbes & Wally Wolodarsky, based on the novel by Ann Leary. The film stars Sigourney 

Weaver (Gorillas in the Mist, Avatar), Kevin Kline (A Fish Called Wanda, “Bob’s Burgers”), Morena Baccarin 

(Deadpool, “Gotham”), Rob Delaney (“Catastrophe,” “The Man Who Fell to Earth”), David Rasche 

(“Succession,” “Veep”), Rebecca Henderson (“Russian Doll,” “Inventing Anna”), Molly Brown (“Billions,” 

Senior Year) and Kathryn Erbe (Stir of Echoes, “City on a Hill”). 



 
 

Producers are Jane Rosenthal (About a Boy, The Irishman), Berry Welsh (All We Had) and Aaron Ryder 

(Arrival, Pieces of a Woman). Executive producers are Erika Hampson (Ava, I Wanna Dance With Somebody), 

Steve Samuels (Michael Clayton, House at the End of the Street), Christos Konstantakopoulos (Before Midnight, Take 

Shelter), Jeff Skoll (“When They See Us,” Green Book) and Robert Kessel (Wonder, White Bird: A Wonder Story). 

Director of photography is Andrei Bowden Schwartz (“Pose,” The Polka King). Production designer is 

Carl Sprague (Infinitely Polar Bear, Proud Mary). Costume designers are Ann Roth (The English Patient, Ma 

Rainey’s Black Bottom) and Matthew Pachtman. Music by Theodore Shapiro (“Severance,” The Secret Life of 

Walter Mitty). The film is edited by Catherine Haight (“Transparent,” “High Desert”). Casting by Laura 

Rosenthal (“Olive Kitteridge,” A Quiet Place) and Jodi Angstreich (“Unbelievable,” “Modern Love”). 

  



 
 

ABOUT THE PRODUCTION 

 

 Hildy Good (Sigourney Weaver) appears to be the epitome of a New England success story. Born 

and bred in the coastal Massachusetts town of Wendover, she is the embodiment of the Puritan work ethic: 

industrious, practical and self-reliant. She raised herself up from working-class townie to become the most 

successful realtor on Boston’s tony North Shore, but the pressures of supporting her ex-husband and their 

two daughters, and surviving small-town scrutiny, eventually drove Hildy to the brink. Soon she finds her 

clients are gone, her reputation is shattered, and her debts are mounting. Hildy desperately needs “one good 

year,” but the urge to escape into a river of Merlot is constantly tempting her.  

Based on Ann Leary’s New York Times bestseller, The Good House follows a year in the life of the 

wry and wildly imperfect Hildy as she attempts to reclaim her self-esteem, her business and her life. Emmy®-

nominated producer Berry Welsh had little doubt that the drama and intrigue in Leary’s novel The Good 

House would provide the material for a compelling, relatable and slyly funny film. “You’re sucked into 

Hildy’s world,” Welsh observes. “She takes you on a journey with her and you feel like you’ve become 

friends. But you’re at odds with her at certain points because she’s at odds with herself.” 

Welsh and his fellow producers, Oscar nominees Jane Rosenthal and Aaron Ryder, approached the 

husband-and-wife filmmaking team of Maya Forbes and Wally Wolodarsky to adapt the book for the screen 

and direct it. Welsh explains: “In looking at the book, we saw the perfect match for Maya and Wally. They are 

both familiar with the setting and the culture of Massachusetts, especially Maya, who grew up there. She 

knows this world, these people, these characters. It was really fun to get that insider’s point of view.” 

Forbes and Wolodarsky were drawn to the insightful depiction of Hildy and the fact that the book 

tells the story entirely from her point of view. “Hildy is a dyed-in-the-wool Old Yankee living in the town 

where she grew up,” says Forbes. “Her family has lived in Massachusetts for hundreds of years and she claims 

to have descended from Sarah Good, one of the accused witches in Salem. We are always interested in female 

protagonists, especially older women, who are rarely seen in leading roles on screen.”  

As in the book, their script relies on first-person testimony from Hildy, who has a series of self-

deprecating monologues in which she directly addresses the audience. “Her voice is funny and strong,” says 

Wolodarsky. “The trick is that you are always with her — but she is completely unreliable. It gradually sneaks 

up on you that she has a serious problem. We have always been drawn to stories where people are in conflict 

with themselves.”  

In fact, they made very few changes to the book’s plot, according to Wolodarsky. “We had to narrow 

down the focus of the story as you always do when you adapt for the screen. But Ann Leary set up a great 

template for us and we tailored it for Sigourney as we got to know her.”  

Leary says she is delighted with the adaptation. “The first time I spoke to Maya and Wally, it was 

clear that the book was in the right hands,” she says. “As a writer, I know that every reader brings something 



 
 

to the book that I didn’t put there. That also happens with an adaptation, which is really wonderful. I was 

sometimes surprised and always impressed by the things Wally and Maya chose to keep, what they let go of 

and what they added to the screenplay.” 

According to Leary, who spent her teen years in Marblehead, Massachusetts, the inspiration for the 

story’s fictional setting, the directors have captured the essence of New England culture. “The feedback I 

received from people about the book was that they’re really fascinated by the New England persona,” says 

the author. “There’s kind of a quiet nobility there that we don’t see much anymore. It’s a part of the country 

where the richest people proudly drive the most beat-up station wagons. That’s how most of the people in 

this movie are.”   

The film also captures a lesson the author learned herself when grappling with addiction. “I think 

people who don’t understand alcoholism don’t really understand denial,” she explains. “They might believe 

it’s a form of lying, but they don’t understand that an alcoholic is actually living in a different reality — and 

they believe it, even though it’s different to those around them.” 

 

Old Flames 

The film reunites three-time Academy Award nominee Weaver and Academy Award winner Kevin 

Kline, who previously starred together in Dave and The Ice Storm.  

Leary admits that the star-studded cast was hard for her to grasp initially. “Maya called and told me 

Sigourney was on her way to Nova Scotia, where we shot,” she remembers. “That’s when I said, ‘Wait, what? 

Is this really happening?’ I especially couldn’t wait to see Sigourney and Kevin together on screen again. The 

entire cast is beyond what I could have wished for.” 

Hildy’s struggle to keep up appearances and hide her troubles from friends and family is set against 

the chatter of affluent neighbors in a town where everyone knows each other’s business. Weaver perfectly 

captures Hildy’s gallows humor as she shares her troubles with the camera. “Sigourney was already attached 

when we signed on,” says Forbes. “That was very appealing. We were sure she’d be terrific as Hildy, who has 

such an ironic and confident voice. That brings a great deal of humor to an essentially dramatic film.” 

Weaver arrived on set ready to sink her teeth into the juicy role. “What a jackpot of a character!” she 

exclaims. “I was excited to be able to tell the story of an older woman from her point of view. When does 

that happen? It’s such a witty script and an unusual love story. We meet Hildy at a moment when the things 

that earned her enormous success have stopped working for her. Her business has been usurped, she feels 

like her kids have turned on her and she is still supporting them and her ex-husband — who left her for a 

man, by the way. If she wants to go home after another long day, take off her shoes, unhook her bra and 

open a bottle of Pinot Noir, who are we to begrudge her?” 

Fighting her way to become the top realtor in her area has taken a toll on Hildy. “It’s been a slippery 

slope,” notes Weaver. “I think it’s so truthful that someone like Hildy would end up with just dogs for 



 
 

company, because they don’t judge her. She doesn’t analyze herself, doesn’t look back and reexperience 

things that happened. She’s done the best she could.”  

Making the film during the Covid pandemic gives it a special resonance, the actress says. “A lot of 

people started self-medicating at the time. Coming from a family of entertaining alcoholics, I was interested in 

Hildy’s relationship with liquor. When I first started playing her, I thought she was fine, but the truth crept up 

on me just as it does on Hildy. Eventually that ‘glass or two’ stops being her best friend. But you will never 

stop rooting for her.”  

Forbes and Wolodarsky were the perfect team to helm the production, she says. “After talking with 

them I knew it would never become mawkish, even in Hildy’s worst moments. They make it moving and 

entertaining at the same time.” 

Declaring Weaver “a national treasure,” Wolodarsky adds, “We are huge fans. The second we were 

told she was interested in playing the part we could see her embodying the character. She is commanding and 

funny, as she peels back the shell that covers Hildy’s vulnerability and loneliness. It’s such a great role for her 

and something we hadn’t seen her do before. Watching, you get the feeling that she can do anything she 

wants.”  

Kline plays Frank Getchell, Hildy’s long-ago high school sweetheart. A man who cares little for the 

expectations of his more respectable neighbors, Frank is considered the local oddball, but his grizzled surface 

hides great depth. “There’s a Frank Getchell in any self-respecting New England town,” says Leary. “He’s the 

guy everybody thinks is a deadbeat because he doesn’t care about appearances. In Frank’s case, he’s the local 

garbage contractor, but he also owns a lot of really valuable real estate and just doesn’t feel like selling it. He’s 

been in love with Hildy since they were young.” 

Weaver says it was a gift to collaborate with her old friend Kline again. “We enjoy working together 

so much,” she says. “With Kevin, I can go into a scene and let whatever happens happen. I trust him so 

completely — almost like a trapeze act. Wherever I went, Kevin would be there.”  

Frank was Hildy’s first love, but the pair parted ways when he joined the military, and she went to 

college. “Frank reminds her of the faraway place she came from, and she doesn’t like that,” according to 

Weaver. “Suddenly this love story comes out of nowhere. Frank makes her feel taken care of, something she’s 

never really had before.”  

Kline was the first and only choice for the character, according to the directors. “We launched a full-

on charm offensive to get him,” says Wolodarsky. “We came up with every possible argument for him taking 

on the role. It helped a lot that he and Sigourney had worked together before.” 

Weaver and Kline first met when they co-hosted the Obie Awards in 1981, Kline remembers. In 

addition to three films together, they also did an evening of Shakespearean love scenes as a fundraiser for the 

New Victory Theater, “One of the many reasons I love Sigourney is I don't have to bend over to kiss her in 



 
 

love scenes — which is much easier on my back,” the actor says. “She’s also very well educated and, more to 

the point, she’s smart. And she makes me laugh. A lot.” 

Kline had seen Forbes and Wolodarsky’s earlier film Infinitely Polar Bear and knew he wanted to work 

with them if the opportunity ever arose. “The situations and the dialogue they write are realistic and natural, 

and not writerly or actorly,” he observes. “They have an ear for the quirky and off-beat without it being self-

conscious.” 

A rumpled, unkempt handyman is far from the image Kline usually projects, admits Forbes. “We 

rarely think of Kevin playing a ‘man of the people,’” she says. “He’s usually a bit posh. But he brings a certain 

musicality to everything he does and he’s really fun. As an actor he’s very playful and inventive, willing to try 

something new all the time.”  

Frank, according to Kline, is happy being a supporting character in life’s drama. “He likes being 

outside, if not above, the fray. He’s not passionately seeking or selling anything, not chasing after success or 

acclaim. He’s just always sort of backstage, waiting in the wings. I would call him an observant outsider, like 

Boo Radley in To Kill A Mockingbird. He’s content with his lot, not cynical, but a realist and a convivial loner.”  

   

New Love 

Wealthy, vulnerable and reckless, town newcomer Rebecca McAllister seems to be just what the 

doctor ordered for Hildy. A former client, Rebecca is married to Brian (Kelly Aucoin), a hedge fund manager 

who travels a lot, leaving her behind with their special needs son. She and Hildy spend many a night sipping 

wine and trading confidences.   

“It is rare I read a script that is so driven by emotion and character,” says Morena Baccarin, who 

plays Rebecca. “Every character was so rich and unique. I felt so much sympathy for Hildy. She has her 

problems, but you love her instantly. It was incredible to watch Sigourney work. She has such a lovable 

quality that brings such heart to a character who seems so cold at times. She brings Hildy all these sparks of 

life and warmth even while she embodies that New England kind of untouchable quality. Working with 

Sigourney is a dream come true.”  

Rebecca moved to Wendover from Boston with the hope that a place where she can ride her horses 

and take her son to the beach daily would make her happier. “She wants it to be a sort of magical place for 

her family,” Baccarin says. “In reality, Brian’s been unfaithful to her several times and she’s aware of it. She’s 

trying to pretend everything’s okay by not dealing with it. Hildy becomes a kind of maternal figure, big sister 

and friend in a small, tight-knit community that Rebecca hasn’t quite connected with.”  

Unfortunately, Rebecca tries to remedy her loneliness by having an affair with her psychiatrist, Peter 

Newbold, played by Rob Delaney. “In that way that people who are first in love do, she thinks they are the 

exception to the rules,” Baccarin says. “She’s sure everything will be perfect between them. That’s not a 

realistic expectation.” 



 
 

Peter is a lifelong resident of Wendover, whom Hildy babysat when he was a child. “Now he’s a 

doctor and rents office space above her real estate agency,” Delaney explains. “That right there tells you a lot 

about the town. Sometimes, people are too close to each other. In our case, literally on top of each other.” 

Peter has a wife and a child and a thriving psychiatric practice. “And, son of a gun, if I don’t fall for a 

woman who’s new to town,” says the actor and comedian. “It’s a really wonderful galloping narrative of 

small-town domestic intrigue — my favorite kind of story. I find them much more exciting than bank heists 

or alien invasions. Wondering what was going to happen next had me thrilled. I also grew up in Marblehead, 

doing a lot of the things that the characters in the movie do, and I love its authenticity.” 

 

Family Matters 

Although The Good House is set in a small town, it’s not a small story, says David Rasche, who 

plays Hildy’s ex-husband, Scott. “Sure, it’s one person and one particular part of her life,” he says. “But you 

find out so much about her in such a clever way, you don’t even realize it’s happening. Wally and Maya peel 

back the layers and you’re not exactly sure what’s going to be there when they get done. Little by little you 

realize that things are not as you first thought. It’s a dry, delightful and very human story.”   

Hildy’s two daughters, Tess and Emily, are played by Rebecca Henderson and Molly Brown. Tess is 

married with a child while Emily is still in college. They both have issues with their mother’s behavior, but 

even during mother-daughter arguments, their love and concern is apparent.  

Henderson admits she related closely to Tess and Hildy’s dynamic. “So often, mothers and daughters 

are played more sentimentally,” she notes. “Like it’s all hope and light. But they’re really at a breaking point at 

a lot of moments in this film. The frustration of not being able to communicate seems very truthful to me.” 

Hildy’s younger daughter has an even more fraught relationship with her mom, according to Brown.  

“I actually laughed out loud while reading the book,” she says. “My character is portrayed in the film as, well, 

the word obtuse came to mind. And maybe entitled. I think she just has more millennial priorities.” 

According to both actresses, Weaver set a high standard for everyone on the set: always prepared and 

warm, supportive and kind. “She basically checks every box,” says Henderson. “Especially for somebody 

playing your mother. And she’s such a good actress.”  

Seeing the story of Hildy Good told on screen has given Brown a new perspective on film. “As much 

as I love movies starring young 20-somethings, I think the lives of women like my mom are not all told yet,” 

she muses. “There’s a lot to explore. It’s a kind of representation that you don’t think about as much, but 

there are so many stories worth telling.”  

 

  



 
 

Office Mates 

Kathryn Erbe plays Wendy Heatherton, Hildy’s protégée turned rival. Married to a wealthy resident 

of Wendover, Wendy is eager to make her own mark on the town. The moment she gets the chance, she 

takes over Hildy’s client list and opens her own office.   

Erbe says she was bowled over by the script. “I’ve seen Maya and Wally’s films before, so I was really 

excited. I was anticipating a great adventure and it was just heaven. In addition to a phenomenal cast, the film 

has a beautiful way of treading that fine line between what’s funny and what’s tragic. There’s so much 

humanity in Hildy that people will be able to see themselves in her — a divorced working mother making her 

way through life, which is not easy.”  

The actress says her favorite moment in the film is when Hildy finally discovers she doesn’t have to 

face her problems alone. “She has always felt that she has to do everything herself, but there’s a whole 

community there around her to help.” 

Otis Wolodarsky, one of Forbes and Wolodarsky’s three children, plays Kendall, Hildy’s 

temperamental receptionist. “Kendall is experiencing really intense FOMO after not getting into any first-

choice colleges and therefore is really bad at being a receptionist,” says the actor. “I definitely would not act 

that way at work, but I do have a lot of sympathy for her.”  

 

Marblehead Makeover  

Marblehead, the North Shore town that was Leary’s inspiration for Wendover, is located about 18 

miles north of Boston. Founded in 1629, it was a major fishing port and a key site during the American 

Revolution. Its quaint narrow streets and historic buildings have made it a popular seaside haven and 

attracted an influx of affluent residents. To stand in for the picturesque village, the filmmakers selected 

Chester, Nova Scotia, about an hour west of Halifax.  

The Good House marks production designer Carl Sprague’s third film with Forbes and Wolodarsky. 

“Carl knows the North Shore well and we were confident he would be able to recreate Massachusetts in 

Nova Scotia,” says Forbes. “I felt that it had a little bit of the witchiness we needed. It’s beautiful but there is 

also a dark side we were interested in exploring.” 

Adds Wolodarsky, “Carl is another Massachusetts native and he has the Yankee resourcefulness that 

goes with that. I think his designs will convince the most loyal New Englander that they are seeing home.”  

Like Forbes, Sprague grew up in Cambridge and retains a lot of affection for the area. “Working in 

Chester was wonderful. The locations and the crews were fantastic. We started right after Labor Day, so the 

place was practically deserted. You could stand in the middle of Main Street for a half-hour without a car 

coming by. We all ate at this one coffee shop, where I got more info about the shooting schedule than 

through the call sheet. I don’t think we ever had a police detail or closed a street.” 



 
 

Still, there were challenges in creating the right look and atmosphere. The New England aesthetic, 

Sprague says, is layered in history. “Europeans have been there for four centuries and it adds up. Stuff from 

now, from 100 years ago, from 200 and more years ago, tells a story. Capturing a feeling of those dimensions 

is essential. It’s not so much a certain style but a stratum of different styles with different stories to tell.”  

The open, uncrowded landscape of Chester presents an idealized version of the real-life North Shore, 

with its rocky coastline, sandy beaches, untouched marshes and natural harbors. “But it’s a yachty 

summertime community and every house is similar,” says Sprague. “They are all painted white, all the same 

size, more or less, with blue sofas, embroidered cushions and pictures of boats. We wanted each house to be 

a character, and trying to distinguish them was the real test.” 

To create Hildy’s house, the filmmakers used one house for the exterior shots, because of its 

gorgeous garden and a quaint boathouse, and another for the interiors. “Hildy’s house is primarily wine 

colors: burgundy and chardonnay,” says the production designer. “All we built was her cellar, although we 

kept the painters pretty busy throughout.”  

Many of the furnishings were brought in from outside Chester. Some were rented or borrowed 

locally, but shopping options were slim in town. “It is such a small community that we were actually running 

out of extras,” he recalls. “I think that’s why Maya and Wally asked me to play a small part. I never mind 

acting in a movie and it was a lovely experience.”  

Director of photography Andrei Bowden Schwartz is another longtime collaborator of the co-

directors. That relationship, says Bowden Schwartz, made his job easier. “Wally and Maya are a really 

incredible team because they’re so intrinsically connected. Wally really cares about specific things, like the 

aspect of a shot, so he will talk to me about that, while Maya has different interests on set.”  

Characters and story are always at the center of the filmmaking process for the couple, says the 

cinematographer. “They’re very open to conversations about what the characters are experiencing that could 

define the scene, rather than just ‘put the camera over here.’ More of the intention, desire and design of the 

movie can therefore trickle down to me and then to the camera.” 

Bowden Schwartz says Hildy’s attempts at redemption were the key to his cinematographic 

approach. “We were very intent that the film portrays the world as she sees it. So the visual style evolves in a 

way that is connected to the character.” 

The washed-out colors of the region’s shorelines and weather-beaten houses lend a ready-made 

palette to the movie, and Bowden Schwartz kept the lighting very natural. “It’s a film where I’ve tried to 

recede into the background,” he says. “We tried to work within a world of subtlety and allow the actors to 

take each scene wherever they need to take it.” 

The camera equipment was an integral part of achieving this aesthetic, says the cinematographer. “I 

chose to shoot on the Panavision Premier Noir Series 2 Lenses,” he says. “It’s like having a very controlled 



 
 

filter built into the lens and something that is extremely consistent throughout. It’s been very successful in 

dampening the tones and having a lower contrast so colors don’t pop so much.” 

New England’s renowned thrift is well represented in the classic, unostentatious costumes designed 

for the film by Oscar- and Tony®-winning costume designer Ann Roth and her frequent collaborator, 

Matthew Pachtman. According to Pachtman, Roth’s designs come with a lot of backstory for the characters. 

“She likes to know things like where they get their laundry done, if they fold their clothes, hang them in the 

closet or drop them on the floor — and that informs how we’re dressing the characters.” 

Pachtman says he is always aware of the narrative power of clothing. In The Good House, Hildy’s 

wardrobe reflects the New England backdrop, where rugged weather requiring practical clothing meets old-

money sensibilities. “The New England style is very functional. There are a lot of good brands, well-made 

clothes and timeless pieces that are not to be thrown out that year,” he explains. 

When the audience first sees Hildy, she is showing a house to her new clients. “She’s in her ‘realtor’ 

uniform, which is a blazer, blouse and skirt,” he continues. “She’s very well put together and wants to impress 

her clients. But she’s also using the clothing as armor against the town and her friends and family. As Hildy’s 

drinking escalates, the care she takes of herself and her clothing diminishes. There might be an old stain from 

a drinking episode or she might have forgotten her blazer one day. Little things indicate that she’s breaking 

down.” 

Weaver had no issue with the fact that there are moments in the film where her character doesn’t 

look her best. “Sigourney is happy to go there,” says Pachtman. “She wanted to bring the small-town feel into 

her character. There are things in Hildy’s closet that date from 10, 20 years ago. When she has her date with 

Frank, she brings out a tie-dye T-shirt that might remind Frank of their youth together.”  

Frank, with his disregard for the trappings of status, has a weathered look, the designer notes. “He’s 

been in Wendover all his life, just like Hildy. He wears the same clothes over and over, and you see a lot of 

work clothing on him. He just wears what he likes to wear. But he does try to dress up when he comes over 

to her house for dinner. It’s sweet.”  

Because Forbes and Wolodarsky envisioned a slightly gritty, lived-in aesthetic for the film, Pachtman 

concentrated on muted colors for all the characters. “We did a lot of distressing to make the garments look 

older, like they’d been in people’s closets for a while,” the designer explains. “They aren’t just off the rack.” 

 

A Good Story 

With its sly humor and appealing but complicated characters, The Good House turns the cliches of 

addiction and recovery inside out while still presenting an authentic and moving depiction. “We mirrored the 

experiences that we and so many people we know have had in life,” says Forbes. “Hildy, like many others, 

truly thinks that she doesn’t have a drinking problem. And all of us, like the people surrounding her, are 



 
 

prone to saying, if it makes those we care about happy, who are we to say it’s a problem? We liked the 

complexity as readers, as filmmakers and as people, without condemning or glorifying.”  

Wolodarsky adds, “We wanted to bring as much humor to the movie as there is in the book. The 

story is not just a drama, which was a huge part of what we responded to. It’s a reflection of life, which can 

be quite funny even in its most difficult moments.  It doesn’t diminish Hildy’s courage to include the 

sometimes-unintended humor that’s an integral part of life.”   

Weaver sums it up well when she says, “It is going to be so much fun for audiences to take this ride 

with Hildy, even when she goes off the road. They are going to spend some time with someone they really 

will grow to like. She confides in us in a wonderfully wicked and witty way that allows us all to take that 

journey with her. We wonder if she will make it and we hope she does. I feel like we can all identify with the 

feeling that everything is fine until it isn’t.” 

But as Forbes points out, “Hildy is a fighter, and we love watching her attempts to control her life.  

She has so much agency, she won’t give up.  Then the story twists away from her and there’s an opportunity 

for redemption.  We believe in second chances.” 

  



 
 

ABOUT THE CAST 

 

SIGOURNEY WEAVER (Hildy Good) is an Oscar® nominee and BAFTA and Golden Globe 

Award® winner who has created a host of memorable characters, both dramatic and comic, that range from 

Warrant Officer Ripley in Alien to Dian Fossey in Gorillas in the Mist and Gwen/Tawny in Galaxy Quest. Over 

the years, she has captivated audiences and won acclaim as one of the most versatile actresses working both 

on stage and screen. 

Weaver recently appeared in Season 4 of the French television series “Call My Agent!,” which was 

released globally on Netflix in 2021 and won the International Emmy Award® for Comedy Series. 

Additionally, she starred in Philippe Falardeau’s My Salinger Year, which opened the 2020 Berlin International 

Film Festival. In 2021 Weaver lent her voice to James Cameron’s “Secrets of the Whales,” which debuted on 

Disney+ and garnered her an Emmy nomination for Outstanding Narrator. The series also won the Emmy 

for Outstanding Documentary or Nonfiction Series. 

Weaver’s upcoming projects include drama Call Jane, alongside Elizabeth Banks and Kate Mara, the 

drama series “The Lost Flowers of Alice Hart” (which she is also executive producing), Paul Schrader’s Master 

Gardener, opposite Joel Edgerton, and the highly anticipated Avatar: The Way of Water, in theaters December 

16. 

Born and educated in New York City, Weaver graduated from Stanford University and went on to 

receive a master’s degree from the Yale School of Drama. Her first professional job was in Sir John Gielgud’s 

production of “The Constant Wife,” working with Ingrid Bergman. 

Weaver made her motion-picture debut in Ridley Scott’s 1979 blockbuster Alien. She later reprised 

her role in James Cameron’s 1986 smash Aliens, with this performance earning Weaver Academy Award® and 

Golden Globe nominations for Best Actress. In 1992 she again brought Ripley back to life in David Fincher’s 

Alien 3, which she also co-produced, and in 1997 she starred in and co-produced Alien Resurrection for director 

Jean-Pierre Jeunet. 

In 1988 Weaver portrayed primatologist Dian Fossey in Gorillas in the Mist and Katharine Parker in 

the Mike Nichols comedy Working Girl. Both performances earned her Academy Award nominations and she 

won Golden Globes for Best Actress and Best Supporting Actress in a Motion Picture. In 1997 Weaver 

joined the ensemble of Ang Lee’s critically acclaimed drama The Ice Storm, alongside Kevin Kline, Joan Allen, 

Elijah Wood and Christina Ricci. Her performance garnered her a BAFTA Award, a Golden Globe 

nomination and a Screen Actors Guild nomination (Best Supporting Actress). Weaver also starred in 

Showtime’s live-action film “Snow White” (1997), based on the original Brothers Grimm fairytale, which 

earned her nominations for an Emmy and Screen Actors Guild Award.  

Weaver later gave a galvanizing performance in 1999’s A Map of the World, Scott Elliott’s powerful 

drama based on the novel by Jane Hamilton, which earned her universal critical praise and another Golden 



 
 

Globe nomination (Best Actress). That same year Weaver appeared alongside Tim Allen and Alan Rickman in 

the sci-fi comedy Galaxy Quest, directed by Dean Parisot. She followed this with the hit comedy Heartbreakers 

(2001), opposite Gene Hackman and Jennifer Love Hewitt. In 2009 Weaver co-starred in James Cameron’s 

groundbreaking Best Picture nominee Avatar, which went on to become the highest-grossing film of all time. 

In 2011 she played a memorable villain in Drew Goddard’s The Cabin in the Woods and in 2017 she played a 

recurring role in the Marvel series “The Defenders.” 

Weaver’s other film credits include Ghostbusters and Ghostbusters II, Eyewitness, Half Moon Street, 1492: 

Conquest of Paradise, One Woman or Two, Death and the Maiden, Copycat, Jeffrey, The Guys, Holes, The Village, 

Imaginary Heroes, Infamous, Snow Cake, WALL-E, The Tale of Despereaux, Baby Mama, You Again, Cedar Rapids, 

Paul, Vamps, Chappie, A Monster Calls and Reassignment. 

On the television side, Weaver received Emmy, Screen Actors Guild and Golden Globe nominations 

for her role as Mary Griffith in Lifetime’s “Prayers for Bobby,” which was also Emmy nominated for 

Outstanding Made for Television Movie. In 2012 she was seen in USA Network’s miniseries “Political 

Animals,” for which Weaver received SAG, Golden Globe and Emmy nominations. She also appeared in 

Jake Kasdan’s “The TV Set” and Dominic Minghella’s “Doc Martin.” 

In addition to her film and television credits, Weaver has also shone on stage. She started out on Off 

Off Broadway in Christopher Durang’s “The Nature and Purpose of the Universe” (1974), “Titanic” (1976) 

and “Das Lusitania Songspiel” (1980). Weaver has appeared in numerous Off Broadway productions in New 

York, working with such writers as John Guare, Albert Innaurato, Richard Nelson and Len Jenkin. In 

regional repertory, she has performed works by Pinter, Williams, Feydeau and Shakespeare.  

On Broadway, Weaver received a Tony Award® nomination for her starring role in “Hurlyburly” 

(1984), directed by Mike Nichols. She played Portia in the Classic Stage Company of New York’s production 

of “The Merchant of Venice” (1986). In 1996 Weaver returned to Broadway in the Lincoln Center Theater 

production of “Sex and Longing,” written by Christopher Durang. In 2012 she starred in the Lincoln Center 

Theater production of Durang’s “Vanya and Sonia and Masha and Spike,” which moved to Broadway in 

2013.   

Weaver was very proud to receive the GLAAD Media Award for her work in “Prayers for Bobby,” 

as well as the Trevor Life Award in 2011. She has been the Honorary Chair for the Dian Fossey Gorilla Fund 

for the last 33 years and has served on the board of Human Rights First for 25 years. Weaver is currently a 

trustee on the board of the New York Botanical Garden. In 2009 she received the National Audubon 

Society’s Rachel Carson Award for her environmental work. Weaver is also a co-founder of The Flea Theater 

in Lower Manhattan, which champions young artists and new work. 

The actress is a New Yorker. 

 



 
 

KEVIN KLINE (Frank Getchell) has, over the course of his distinguished career, been the 

recipient of numerous accolades including an Academy Award, a SAG Award, three Tony Awards, four 

Drama Desk Awards and two Obie Awards. He has also been nominated for two Emmy Awards, two 

BAFTAs and five Golden Globes. In 2003 Kline was inducted into the American Theater Hall of Fame. 

Kline is currently filming Alfonso Cuarón’s Apple TV+ series “Disclaimer,” opposite Cate Blanchett, 

Sacha Baron Cohen and Kodi Smit-McPhee. Recently, he starred opposite Melissa McCarthy in the feature 

The Starling, directed by Theodore Melfi. He also voices Mr. Fischoeder on the popular Fox animated series 

“Bob’s Burgers” and reprised the role in the recent feature The Bob’s Burgers Movie.          

Kline’s other film credits include Sophie’s Choice, The Big Chill, Silverado, Cry Freedom, A Fish Called 

Wanda, I Love You to Death, Soapdish, Grand Canyon, Dave, French Kiss, The Ice Storm, In & Out, A Midsummer 

Night’s Dream, The Anniversary Party, Fierce Creatures, Wild Wild West, The Emperor’s Club, Life as a House, De-

Lovely, A Prairie Home Companion, As You Like It, The Extra Man, Queen to Play, The Conspirator, Darling 

Companion, Last Vegas, My Old Lady, Beauty and the Beast and Dean. 

Kline’s Broadway career includes starring roles in “Present Laughter,” “Cyrano de Bergerac,” “Henry 

IV,” “Ivanov,” “Arms and the Man,” “The Pirates of Penzance,” “Loose Ends,” “On the Twentieth 

Century,” “Edward II,” “The Robber Bridegroom,” “The Beggar’s Opera” and “The Three Sisters.” Kline’s 

Off Broadway credits include “King Lear,” “Mother Courage and Her Children,” “The Seagull,” “Measure 

for Measure,” “Hamlet” (which he also directed), “Much Ado About Nothing,” “Henry V” and “Richard 

III.”  

 

MORENA BACCARIN (Rebecca McAllister) is an actress with talent and poise who has built an 

impressive list of credits throughout her career, challenging herself with each new role. Baccarin captured the 

attention of audiences and critics alike for her Emmy-nominated performance as Jessica Brody in 

“Homeland,” the widow of Damian Lewis’ Lt. Nicholas Brody. She was most recently seen as the antagonist 

in NBC’s heist series “The Endgame,” alongside Ryan Michelle Bathe. Additionally, Baccarin starred opposite 

Charlie Hunnam in the action thriller Last Looks. Next is Phillip Noyce’s hitman thriller Fast Charlie, opposite 

the late James Caan and Pierce Brosnan. 

Baccarin is best known for starring as the female lead in the Deadpool franchise, to rave reviews. 

Directed by David Leitch, Deadpool 2 grossed $125 million in its opening weekend. The first installment 

grossed more than $783 million worldwide. 

In 2020 Baccarin co-starred opposite Gerard Butler in the disaster thriller Greenland, and she will 

return for the sequel. Her other recent feature work includes Ode to Joy, alongside Martin Freeman, and 

Framing John DeLorean, opposite Alec Baldwin, which premiered at the Tribeca Film Festival. She also had a 

cameo role in Paul Feig’s comedy Spy, starring Melissa McCarthy. 



 
 

Internationally, Baccarin was the romantic lead in the latest season of “Sessão de Terapia,” co-

starring Selton Mello. Based on Showtime’s “In Treatment,” the show is now in its fourth season in Brazil. 

Baccarin began her career on Joss Whedon’s critically acclaimed sci-fi series “Firefly,” as well as its 

big-screen adaptation Serenity. Later Baccarin was a series regular on Fox’s “Gotham” and ABC’s “V” in 

addition to recurring on the CBS show “The Mentalist.” She also starred in a television series from Viaplay 

called “Home Invasion” and had a featured episode of CBS All Access’ “The Twilight Zone,” an updated 

version of the classic anthology series. 

 Baccarin is actively involved with the International Rescue Committee (IRC), whose mission is to 

help people whose lives and livelihoods are shattered by conflict and disaster to survive, recover and gain 

control of their future. She also sits on the board of Waterwell, a civic-minded theater company based in New 

York that inspires audiences and students to change the world they live in. 

Baccarin was born in Rio de Janeiro and moved with her family to New York City at the age of 7. 

She is a graduate of the prestigious Juilliard School and currently resides in New York City with her husband 

and two children. 

 

ROB DELANEY (Peter Newbold) is an American comedian, actor and writer. He is widely 

known as the co-creator and co-star of the critically acclaimed Channel 4 and Amazon Prime comedy 

“Catastrophe,” which broadcasts in over 130 countries around the world. In 2016 Delaney was nominated for 

an Emmy alongside his co-creator, Sharon Horgan (Outstanding Writing for a Comedy Series). In 2018 

“Catastrophe” was nominated for the BAFTA for Best Scripted Comedy and in 2016 the series won the 

BAFTA TV Craft Award for Best Comedy Writing.  

Delaney can currently be seen in Home Sweet Home Alone, alongside Ellie Kemper and Archie Yates, 

and in Showtime’s “The Man Who Fell to Earth,” alongside Chiwetel Ejiofor and Naomie Harris. Up next is 

the forthcoming Amazon series “The Power” and Mission Impossible: Dead Reckoning – Part 1. He is currently 

filming the Apple TV+ series “Bad Monkey,” opposite Vince Vaughn, which was written and executive 

produced by Bill Lawrence. 

In 2018 Delaney was a breakout star as the fan favorite Peter W in Deadpool 2. That same year he 

hosted Comedy Central U.K.’s “Rob Delaney’s Stand Up Central,” an eight-episode comedy showcase. In 

2019 Delaney appeared opposite Charlize Theron in Oscar winner Bombshell.  

Most recently Delaney starred alongside Colin Jost, Chloë Grace Moretz and Michael Peña in Tom & 

Jerry, the live-action incarnation of the classic cartoon. His other film credits include Paul Feig’s Last Christmas 

and Chris Addison’s The Hustle. Delaney’s small-screen work includes Comedy Central’s “Key and Peele,” 

Yahoo’s “Burning Love” and FX’s “Trust.” His voiceover credits in animated series include Season 4 of CBS 

All Access’ “No Activity,” Fox’s “The Great North” and Nickelodeon’s “Big Nate.”  



 
 

In 2013 Delaney’s bestselling memoir, Rob Delaney: Mother. Wife. Sister. Human. Warrior. Falcon. 

Yardstick. Turban. Cabbage., was released by Spiegel & Grau in the U.S. and by Little Brown in the U.K. In 

November 2022 his next memoir, A Heart That Works, will be published in the U.S. by Spiegel & Grau and by 

Hachette in the U.K. 

In 2012 Delaney was named one of Variety’s “Top 10 Comics to Watch.” His debut special, “Rob 

Delaney: Live at the Bowery Ballroom,” is available on Netflix and Comedy Central Records. Delaney’s 

Amazon stand-up comedy special “Jackie” is now available to stream. He currently resides in London and 

regularly performs stand-up across the world. 

 

DAVID RASCHE (Scott) is a series regular on HBO’s “Succession,” as the bigwig media executive 

Karl Muller. He will next be seen co-starring in the Lionsgate film About My Father, with Sebastian Maniscalco 

and Robert De Niro.  

Rasche’s other television credits include recurring roles on HBO’s “Veep,” alongside Julia Louis-

Dreyfus, and “Bored to Death,” with Ted Danson. He has guest-starred on shows ranging from “Miami 

Vice” to “Madam Secretary” and was “Sledge Hammer!” in the 1980s series of that name.   

Rasche’s film credits include Armando Iannucci’s In the Loop, the Coen brothers’ Burn After Reading, 

Barry Sonnenfeld’s Men in Black III, Clint Eastwood’s Flags of our Fathers, Paul Greengrass’ United 93, Peter 

Yates’ An Innocent Man, Carl Reiner’s That Old Feeling and Woody Allen’s Manhattan. 

Rasche began his career on the main stage at Chicago’s famed cabaret theater The Second City. His 

Broadway credits include David Mamet’s “Speed-the-Plow,” Mike Nichols’ “Lunch Hour” and the Pulitzer 

Prize winner “The Shadow Box.” Off Broadway credits include “Little Miss Sunshine,” directed and written 

by James Lapine; Chekhov’s “The Seagull” at Classic Stage Company, for which Rasche earned the Richard 

Seff Award; Mamet’s “Edmond,” at Atlantic Theater Company; “Last Dance,” with JoBeth Williams at 

Manhattan Theater Club; Mamet’s “Faustus,” at Magic Theater; Mamet’s “No One Will Be Immune,” at 

Ensemble Studio Theater; and “The Country House,” with Blythe Danner, both at the Geffen and on 

Broadway. Most recently Rasche starred in Ayad Akhtar’s “Junk,” directed by Doug Hughes, at the La Jolla 

Playhouse.  

 

REBECCA HENDERSON (Tess) dazzles audiences with her charisma and knack for selecting 

roles that make an impact. She is a fan favorite for her portrayal of Lizzy on the hit Netflix series “Russian 

Doll,” alongside Natasha Lyonne. Later this fall she will also appear in the timely drama Call Jane, which 

follows a married woman with an unwanted pregnancy at a time without legal abortion who must work with a 

group of suburban women to find help. Directed by Phyllis Nagy, the film stars Elizabeth Banks, Sigourney 

Weaver and Chris Messina. 



 
 

Earlier this year Henderson was seen in the Emmy Award-nominated limited series “Inventing 

Anna,” which was created and produced by Shonda Rhimes for Netflix. She also appeared in the feature Sex 

Appeal and the Freeform comedy series “Single Drunk Female,” which was recently renewed for a second 

season. Henderson’s other television appearances include guest spots on “The Good Wife,” “Westworld” and 

“Orange Is the New Black.” She has also been seen in the independent films Appropriate Behavior, They Remain 

and Mickey and the Bear.  

In addition to her work as an actor, Henderson is a champion of the LGBTQIA+ community and an 

avid animal lover. A native of Toronto, she moved to New York for college and holds an M.F.A. from 

Columbia University. She currently lives in Brooklyn with her wife Leslye Headland. 

 

MOLLY BROWN (Emily) can currently be seen co-starring opposite Rebel Wilson in the feature 

comedy Senior Year. She recurs on Showtime’s “Billions” as Corey Stoll’s daughter and previously could be 

seen alongside Amy Ryan and Gabriel Byrne in the feature Lost Girls, which premiered at Sundance. Other 

television credits include guest-starring roles on “The Marvelous Mrs. Maisel,” “FBI: International” and 

“Chicago Med.” 

 
KATHRYN ERBE (Wendy Heatherton) is best known to television audiences from her starring role as 

Alexandra Eames on “Law & Order: Criminal Intent” and Shirley Bellinger on HBO’s “Oz,” as well as her recurring 

roles on “Homicide: Life on the Street,” “The Sinner,” “How to Get Away With Murder,” “Pose,” “Invasion” and 

“City on a Hill.” Erbe’s film credits include What About Bob?, Rich in Love, The Addiction, Kiss of Death, Dream With the 

Fishes, Stir of Echoes, Mistress America, Assassination Nation and No Alternative. 

Erbe made her Broadway debut in “The Grapes of Wrath” and has also been seen in “A Month in 

the Country,” “The Father” and “The Speed of Darkness,” for which she received a Tony Award 

nomination. Her Off Broadway credits include “The My House Play,” “Down the Shore,” “Yosemite,” “Ode 

to Joy,” “AZAK,” “Checkers,” “Nikolai and the Others,” “Curse of the Starving Class,” “My Thing of 

Love,” “A Streetcar Named Desire” and the recent, highly acclaimed run of “Something Clean.” Erbe is an 

ensemble member of both the Atlantic Theater Company and the Steppenwolf Theatre. 

  



 
 

ABOUT THE FILMMAKERS 

 

MAYA FORBES & WALLY WOLODARSKY (Directors, Writers) are award-winning 

filmmakers who thrive on telling character-driven stories and working closely with their actors to create 

engaging performances that connect with audiences. Most recently, the married creatives adapted and 

directed the feature The Polka King, which debuted to excellent reviews at Sundance in 2017. The film stars 

Jack Black, Jenny Slate, Jason Schwartzman and Jacki Weaver. Black plays Polish-born bandleader Jan Lewan, 

who is determined to make it big in America and draws his fans into a Ponzi scheme in this comedy based on 

a documentary.  

Previously, Forbes made her directorial debut with the film Infinitely Polar Bear, which premiered at 

Sundance to critical acclaim. Based on her experiences growing up as a biracial child, the film stars Mark 

Ruffalo as a father struggling with bipolar disorder who tries to win back his wife (Zoe Saldana) by attempting 

to take full responsibility for their two young, spirited daughters. Produced by J.J. Abrams and Wally 

Wolodarsky, Infinitely Polar Bear was released by Sony Pictures Classics. 

Also a writing team, Forbes and Wolodarsky penned Seeing Other People (which Wolodarsky also 

directed), Monsters. vs. Aliens and Diary of a Wimpy Kid: Dog Days. Among their other writing credits are Trolls 

and Trolls 2: World Tour as well as both A Dog’s Purpose and A Dog’s Journey.  

Forbes and Wolodarsky initially began their careers working separately in television. Wolodarsky 

wrote for “The Tracey Ullman Show” and wrote/produced for “The Simpsons.” Forbes wrote and produced 

for HBO’s “The Larry Sanders Show.” The duo also wrote on the Emmy-winning limited series “The People 

vs. O.J. Simpson: American Crime Story,” for FX. 

Forbes is a graduate of Harvard, where she worked on the Harvard Lampoon. Wolodarsky is a 

graduate of the University of California Santa Cruz. 

 

THOMAS BEZUCHA (Writer) made his feature debut with Big Eden, which remains one of the 

most honored films in the history of gay and lesbian film festivals and landed him on Variety’s list of “10 

Screenwriters to Watch” in 2000. His follow-up, 2006’s hit holiday comedy The Family Stone, had an ensemble 

cast featuring Diane Keaton, Rachel McAdams, Luke Wilson and Sarah Jessica Parker, who earned a Golden 

Globe nomination for Best Performance by a Female Lead in a Musical/Comedy. Crime drama Let Him Go, 

which Bezucha adapted from the novel by Larry Watson, marks a significant shift in genre but returned 

Bezucha to the Montana setting of his first film and the theme of family bonds that threads through all of his 

work.  

Bezucha directed Selena Gomez in family comedy Monte Carlo and wrote the screenplay for The 

Guernsey Literary and Potato Peel Pie Society, directed by Mike Newell and starring Lily James. Prior to his career 



 
 

in film, Bezucha spent a decade in creative services at Polo/Ralph Lauren, setting visual direction for store 

and environment design worldwide. 

 

ANN LEARY (Author) is the New York Times bestselling author of a memoir and four novels 

including The Good House and, most recently, The Foundling. Her work has been translated into 18 

languages and she has written for the New York Times, Ploughshares, National Public Radio, Redbook and Real 

Simple, among other publications. Her essay “Rallying to Keep the Game Alive” was adapted for the Amazon 

series “Modern Love.”  

Leary currently resides in New York City with her husband. 

 

JANE ROSENTHAL (Producer) is an Oscar- and Emmy-nominated producer as well as CEO 

and co-founder of Tribeca Enterprises, a media company that encompasses the Tribeca Film Festival and 

award-winning branded content divisions Tribeca Studios and M ss ng P eces. Most recently, she produced 

“This Is a Robbery: The World’s Biggest Art Heist,” a four-part docuseries airing on Netflix that follows the 

1990 Gardner Museum heist; Martin Scorsese’s Academy Award-nominated feature The Irishman, starring 

Robert De Niro, Joe Pesci, Harvey Keitel and Al Pacino; as well as the Emmy-nominated limited series 

“When They See Us,” directed by Ava DuVernay. 

Rosenthal’s more than 50 credits include producing one of the highest-grossing comedy franchises of 

all time: Meet the Parents (2000), Meet the Fockers (2004) and Little Fockers (2010), as well as more recently 

Academy Award winner Bohemian Rhapsody and the Grammy Award®-winning and Emmy-nominated 

documentary “Quincy,” about legendary music producer Quincy Jones. Her theater credits include “We Will 

Rock You” and “A Bronx Tale: The Musical,” on Broadway. 

In 2002, following the September 11th attacks, Rosenthal and Robert De Niro established the 

Tribeca Film Festival to revive lower Manhattan through the healing power of film and storytelling. The 

inaugural festival stood as a powerful symbol of resilience, showing how the creative community could play 

an impactful role in the economic revitalization of the city. 

Rosenthal serves on the boards of the National September 11 Memorial & Museum, the Child Mind 

Institute, Global Citizen and JR’s Can Art Change the World? 

 

BERRY WELSH (Producer) is a Peabody Award-winning and Emmy-nominated television and 

film producer. His recent credits include Martin Scorsese’s The Irishman, which received 10 Oscar 

nominations; Ava DuVernay’s limited series “When They See Us,”  which received 16 Emmy nominations 

and won BAFTA, Peabody, Gotham and Critics’ Choice awards; and the Grammy Award-winning 

documentary “Quincy,” directed by Rashida Jones and Al Hicks. 



 
 

Welsh has worked alongside producing partners Jane Rosenthal and Robert De Niro since 2006, 

starting as an intern during post-production of De Niro’s The Good Shepherd and rising to oversee Tribeca 

Productions’ slate of film, television and documentary projects.  

Welsh was an executive producer on the Netflix documentary series “This Is a Robbery: The World’s 

Biggest Art Heist,” the Emmy-nominated and Critics’ Choice Award-winning HBO film “The Wizard of 

Lies,” directed by Barry Levinson and starring De Niro and Michelle Pfeiffer, as well as the independent 

film All We Had, which marked the directorial debut of Katie Holmes. Additional projects he has worked on 

include “A Bronx Tale: The Musical,” which had a two-and-a-half-year Broadway run and 56-city North 

American tour. 

Welsh is a member of the Academy of Television Arts and Sciences and the Producers Guild of 

America. 

 

AARON RYDER (Producer) is one of the industry’s leading and most prolific producers working 

today. In 2021 he formed Ryder Picture Company, a film and television production company with a first-look 

deal at MGM Studios. As one of the founding members of FilmNation Entertainment  Ryder contributed 

greatly to the company’s creative direction and enduring success. During his tenure he produced such hits as 

Arrival, Mud and The Founder. More recently Ryder produced sci-fi film Reminiscence, WWII hit Greyhound, the 

critically acclaimed Pieces of a Woman and romance The Map of Tiny Perfect Things. Up next is Damián Szifron’s 

Misanthrope, starring Shailene Woodley. 

Ryder’s prior film credits include Christopher Nolan’s Memento and The Prestige as well as The Mexican 

and the cult classic Donnie Darko. 

 

ANDREI BOWDEN SCHWARTZ (Director of Photography) is a cinematographer from 

Brooklyn, New York. He picked up a Super 8mm camera in third grade and has been hooked ever since. 

Schwartz lied his way onto set and behind a camera during summer break, and to this day he considers every 

moment there a privilege and a joy.  

Schwartz’s film work has premiered at Telluride, Sundance, TIFF, Tribeca and Cannes. His recent 

credits include Anything’s Possible, directed by Billy Porter; The Polka King, starring Jack Black; and Wakefield, 

starring Bryan Cranston and Jennifer Garner. On the TV side he shot the second and third seasons of 

“Pose,” for Ryan Murphy and FX Networks. 

 

CARL SPRAGUE (Production Designer) has, in 30 years designing feature films, worked closely 

with directors such as Wes Anderson, Bruce Beresford, Woody Allen, Maggie Greenwald, Errol Morris, 

Campbell Scott and David Mamet.  



 
 

After film and theater at Harvard and graduate work at NYU, Sprague worked for special effects 

wizard Douglas Trumbull. His first feature design job was assistant art director for Martin Scorsese’s The Age 

of Innocence. Sprague went on to work on such films as The Paper, State and Main, Spartan, In Dreams, Before & After, 

Mona Lisa Smile, The Love Letter, The Buccaneers and Amistad. He received an Art Directors Guild award 

nomination for The Royal Tenenbaums and was part of the design teams that won production design Oscars for 

The Grand Budapest Hotel and La La Land.  

Sprague’s own production design credits include Woody Allen’s “Crisis in Six Scenes,” Maya Forbes’ 

Infinitely Polar Bear and The Polka King, Bruce Beresford’s Peace Love & Misunderstanding, Maggie Greenwald’s Last 

Keepers, Angela Robinson’s Professor Marston and the Wonder Women and Michael Almereyda’s Tesla. Sprague has 

done concept illustration work for such films as Moonrise Kingdom, 12 Years a Slave, The Grand Budapest Hotel, Joy, 

Passengers, La La Land, Isle of Dogs and The French Dispatch. Sprague’s sets for the photographer Gregory 

Crewdson were featured in Aperture and The New York Times.  

 

MATTHEW PACHTMAN (Costume Designer) has created costumes for film, television and theater. 

His credits include associate costume designer on The Humans, Ma Rainey’s Black Bottom (Oscar winner for Best 

Costume Design), and the upcoming Are You There God? It’s Me, Margaret. He served as assistant costume designer on 

the features Bridge of Spies, Billy Lynn’s Long Halftime Walk, Top Five and Noah, as well as the series “High Fidelity” and 

“Godfather of Harlem.” His more than four dozen theater credits include associate costume designer on the recent 

Broadway revivals of “Into the Woods,” “The Music Man” and “Who’s Afraid of Virginia Woolf?” Pachtman 

designed the costumes for the Broadway musical “The Prom,” along with Ann Roth, with whom he has collaborated 

on more than 25 productions, including “The Book of Mormon” and “To Kill a Mockingbird.” 

 

CATHERINE HAIGHT (Editor) is a film editor who has helped bring many award-winning 

television shows and films to the screen. She previously partnered with Maya Forbes and Wally Wolodarsky 

on The Polka King, starring Jack Black. Haight has also had a long collaboration with Joey Soloway, including 

the film Afternoon Delight, starring Kathryn Hahn, the award-winning television series “Transparent” and “I 

Love Dick.” Her work on the pilot episode of “Transparent” earned her nominations for both Emmy and 

ACE Eddie awards.   

Haight’s other film credits include Bert & Bertie’s Troop Zero, starring Viola Davis, Allison Janney and 

Mckenna Grace, and Marc Turtletaub’s Puzzle, starring Kelly Macdonald and Irrfan Khan. She also cut the 

television series “Mozart in the Jungle,” “Girls,” “New Girl” and the upcoming series “High Desert,” 

directed by Jay Roach. She received an ACE Eddie nomination for her work on the “Girls” pilot. 

Haight is a member of the Academy of Motion Picture Arts and Sciences and the American Cinema 

Editors. Originally from New Hampshire, she now resides in Los Angeles. 
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 Unit Production Manager ERIKA HAMPSON 

 Production Manager GINNY JONES DUZAK 

 

 First Assistant Director LAURIE MIRSKY 

 Second Assistant Director NICOLE STEEVES 

 
 

CAST 

 Hildy Good SIGOURNEY WEAVER  

 Frank Getchell KEVIN KLINE 

 Rebecca McAllister MORENA BACCARIN 

 Peter Newbold ROB DELANEY 

 Scott DAVID RASCHE 
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 Brian McAllister KELLY AUCOIN 

 Cassie Dwight GEORGIA LYMAN 
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 Jake Dwight SILAS PEREIRA-OLSON 

 Henry Barlow PAUL GUILFOYLE 

 Mamie Lang BEVERLY D’ANGELO 
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 Manny GUSTAVE JOHNSON 
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 Barista ADRIAN CHOONG 

 Young Hildy ISABELLE TRUDEL 

 Ben McAllister OLIVER BOYLE 

 Bill ED THOMASON 

 Voice of Hailey MAYA FORBES 

 Car Dealer / Voice of Andy LEW SCHNEIDER 

 

 Stunt Coordinator RANDY BOLIVER 

 Stunt Performers CHRISTIE CARTER · LIISE KEELING 



 
 

  SARA JANE PARSONS · SHAWN MURPHY 

 

 Art Director JENNIFER STEWART  

 First Assistant Art Directors ULO GREER · GLEN NICHOLSON 

 Set Decorator IAN GREIG 

 Assistant Set Decorator COLIN PAUL 

 Leadman SEAN EMMETT 

 On Set Dresser ALAN DEVEAU 

 Set Dressers DARLENE SHIELS · PIERRE RICHARD 

  GARETH SAGER · COLIN GREIG 

 Art Production Assistant STRUAN SUTHERLAND 

 Property Master JASON SHURKO 

 Assistant Property Master SHERRY DEVANNEY 

 Property Buyer KELLI MOREHOUSE 

 Property Assistant DYLAN MCDONALD 

 Storyboard Artist DAVID CULLEN 

 

 A Camera Operator FORBES MACDONALD  

 B Camera / Steadicam Operator KELSEY W. SMITH 

 C Camera Operator DAVID ALBISTON 

 First Assistant A Camera PAUL BEGIN 

 First Assistants B Camera MIKE SNIDER · RYAN MACDONALD 

 Second Assistant A Camera HALLEY DAVIES 

 Second Assistant B Camera BEAU HINDLET 

 Digital Imaging Technician EVAN ELLIOT 

 Camera Utility KEVIN KUMAR-MISIR 

 Camera Trainee JAGGER LILLINGTON 

 Camera Car Technician TODD KILLAM 

 Production Sound Mixer ZANDER ROSBOROUGH 

 Boom Operator IAN THOMSON 

 Utility Sound GORDON PEASE 

 Gaffer KEN LEBLANC 

 Best Boy JESS MACGILLIVRAY 

 Generator Operator ROB ESHELBY 

 Electricians MARK KENNY 

  PATRICK HOLLAND 

  GERALD GILLIS 

  SHAWN SNIP 

  CHARLES BENOIT 

  SAM VOTH 

  SIMON CARRIER 

  ANDRÉ ST. JULES 

  ALAN SWEET 

  DAVE HUTCHINS 

  LIAM HIGGINS 



 
 

  KEVIN RIGBY 

 Rigging Gaffer TERRY DALY 

 Key Grip MARC BOURGEOIS 

 Best Boy Grip STEVE GILLIS 

 A Dolly Grip DEAN SKERRETT  

 B Dolly Grip DOUG BETTS 

 Grips SCOTT WELLS 

  WILL SEMPLE 

  JAMES WOODHOUSE 

  BRIAN ARTHUR ADAMS 

  BRUCE JORDAN 

  JAMES KEW 

  COREY BULGER 

  ROBBIE TURNER 

  ADAM VAUTOUR 

  AMIR “JR.” KRAMEDDINE 

  STUART RANKIN 

  JAMES CALDWELL WYNNYK 

  JOHN ADAMSON 

  MACKENZIE GARLAND 

 Key Rigging Grip TODD MURCHIE 

 Rigging Best Boy RICK GILLIS 

 Crane Operator BRIAN ARTHUR ADAMS  

 

 Special Effects Coordinator GARY COATES     

 Special Effects Technicians TREVOR MACDONALD 

  JEFF MACDONALD 

 Marine Coordinator WILLIAM FLOWER 

 

 Costume Supervisor ELIZABETH KIRBY 

 Set Costume Supervisor ANGELA BATEMAN 

 Costume Coordinator JEN GRUBBS 

 Costume Truck Supervisor BETHANA M. BRIFFETT 

 Personal Dresser for Ms. Weaver IRIS BELANGER NOËL 

 Costume Buyers SARAH HAYDON ROY 

  JENNIFER ELLIS 

  ISABELLE COLER 

 Tailor KATE DELMAGE 

 Set Costumer VICTORIA ROCKWELL 

 Costumer (New York) ELANA ZELMAN 

 Extras Costumer DIANA REDMOND 

 Costume Assistants INA SNIP · EMLYN MURRAY  

 Makeup Department Head CHARLOTTE GAVARIS 

 Hair / Makeup for Ms. Weaver GEORGIA LOCKHART-ADAMS 

 First Assistant Makeup KYLA NICOLLE 



 
 

 Makeup Artists CATHERINE BOYD · BETTY BELMORE 

 Key Hair Stylist LINDA FLYNN 

 Second Hair Stylist JIM MACDONALD 

 Hair Stylist DAYNA PACE 

 

 Script Supervisor JOANNE HAGEN 

 Location Manager ANDREW SHERIDAN 

 Assistant Location Manager CHARLES T. CONRAD 

 Location Scouts JACQUIE ANDERSON · MARGO MOSHER 

 Location Production Assistants STEPHEN WILSACK · MARGARET MALONE  

  LAURA MACNUTT · MATTHEW POTHIER 

  AGNES LAAN 

 

 Production Accountant ELIZABETH HAGEN 

 First Assistant Accountants PIERRE CHEMINAT · ROBERT HAGEN 

 Second Assistant Accountants VICTORIA THOMSON · JESSE FAWTHROP 

  JAMES HAGEN 

 DGC Accounting Trainee WILLIAM GREIG 

 Post Production Accountant KATHY HOOGE 

 

 Assistant Production Manager MARC TETREAULT 

 Production Coordinator ADELE MACDONALD 

 Assistant Production Coordinator ABNER COLLETTE 

 Trainee Production Coordinator BRENT MACRAE 

 Office Production Assistant SÉBASTIEN RÉGIMBALD 

 Production Security Assistant EVAN JOBB 

 Accommodations Coordinator SANDY MORASH 

 Third Assistant Director ADAM DEVILLER 

 Trainee Assistant Director MARIE DAVID  

 Production Assistants STEPHANIE MEAGHER · ANDREW SUTHER- 

  LAND 

  BETH AMIRO · KAYLA FLINN 

 

 Casting Associate (New York) KIMBERLY GUZMAN CSA 

 Casting (Boston) MATT BOULDRY 

 Casting (Halifax) ERIN HENNESSEY 

 Extras Casting (Canada) CHARLOTTE SHURKO · JOHANNA SHURKO 

 Tutor MARK POUND 

 Unit Publicist LISA SHAMATA 

 Stills Photographer MICHAEL TOMPKINS 

 EPK – Audio TIMOTHY REED 

 Assistant to Forbes / Wolodarsky MICHAEL WOHLFAHRT  

 Assistant to Ms. Weaver MOLLY MERRIMAN 

 Assistant to Mr. Kline ALEX YOUNG 

 Assistant to Mr. Ryder RACHEL RUBIN 



 
 

 Assistant to Ms. Rosenthal KEELIN RYAN 

 Assistant to Mr. Welsh STEVEN SACHS  

 Stand-Ins PATTI DAVIDSON · ALLEN DUNLOP 

  PAULA FEENER 

 Dialect Coach for Ms. Weaver LIZ HIMELSTEIN 

 Dialect Coach for Mr. Kline TIM MONICH 

   

 Construction Coordinator SHANE GOSSE 

 Head Carpenters ANDRÉ FISKE · KARL SHAW 

 Assistant Head Carpenter DOUGLAS M. SENSRUD 

 Carpenter ARNOLD VEINOTTE 

 Key Scenic Artist GABRIELE SCHNUTGEN 

 Head Scenic STEFAN SCHIEBEL 

 Lead Scenic BRENT K. STRONG  

 Scenic Painters CLAUDE ROUSSEL · BERNIE ARSENAULT 

  DAVID DUGGAN 

 Transportation Coordinator RODNEY DOMINEY  

 Transportation Captain TOM CAREW 

 Head Driver MIKE PETLEY 

 Heavy Equipment Drivers BRIAN SEARS · RON HARRIS 

  GERRY MACDONALD · ROBERT BENNETT 

 Precision Driver BOB HARPER 

 Cast Drivers STEFANI KRETZINGER · JANETTE JOUDREY 

  LORI ANN BELLEFONTAINE · FREDERICK CAMP- 

  BELL 

  EARL RUDDERHAM 

 Picture Vehicle Coordinator SHAWN MURPHY 

 Picture Vehicle Assistant FIONNUALA REYNOLDS 

 Key Craft Services JORDAN REGAN · JACQUELINE COOLEN 

 Daily Craft Service MATT PIKE 

 Caterer TIM WEBBER 

 Assistant Chefs KENDALL GATES · ANDREW WEBBER 

 Animal Protection Agency JAMI LOVULLO 

 Dog Wrangler HEATHER SOPER 

 Horse Wrangler DEBBIE MURPHY 

 Safety Consultants RICHARD BRANDT · RICHARD G. MOMII  

 Safety Diver CODY HATT 

 Rescue Diver GEORGE ROMNEY 

 

 Aerial Drone Photography DARRYL DUZAK 

 Drone Camera Operator MATT HUDSON  

 Unmanned Aerial Vehicle Safety Supervisor JAMES CRAIG KENNEDY  

 

 Post Production Supervisor GUNNAR MCGREW 

 Post Production Coordinator MONICA SENDER 



 
 

 First Assistant Editor OONA FLAHERTY 

 Second Assistant Editor MEAGHAN WILBUR 

 Post Production Assistant JACKELYN PEREZ 

 

 Visual Effects Coordinator TENNYSON SEBASTIAN III 

 Visual Effects Assistant Coordinator LIAM O’CONNOR 

 

 Supervising Sound Editors WAYNE LEMMER · SUSAN DAWES 

 First Assistant Sound Editor DAVE WOLOWIC 

 Sound Designer KEN MCGILL 

 Dialogue / ADR Editor SUSAN DUDECK 

 Foley Editor MATTHEW HARRISON 

 Re-Recording Mixers WAYNE LEMMER · JOEL DOUGHERTY 

 

Re-Recorded at TECHNICOLOR PARAMOUNT 

 Re-Recording Mix Technician ROBERT CARR 

 Chief Engineer MIKE NOVITCH 

 

 Music Editors THOMAS DRESCHER · RONALD J. WEBB 

 

 Music Recorded and Mixed by CHRIS FOGEL 

 Music Orchestrated and Conducted by MARK GRAHAM 

 Music Contractors GINA ZIMMITTI · WHITNEY MARTIN 

 Music Preparation JOANN KANE MUSIC SERVICE 

 Digital Recordist LARRY MAH 

 Assistant to Mr. Shapiro SIMÓN WILSON 

 

Score Recorded at EAST-WEST STUDIOS, Los Angeles, CA 

 

Score Mixed at ELBO STUDIOS, Glendale, CA 

 East-West Stage Assistant CHAZ SEXTON 

 Assistant Mix Engineer COLBY DONALDSON 

 

 Piano ROBERT THIES 

 Percussion BRIAN KILGORE  

 

 Loop Group Casting R.A.W. VOICE CASTING 

 ADR Voice Actors ASHLEY LAMBERT · RANJANI BROW 

  KIRK BAILY · KELLY STABLES 

  VICKI DAVIS · ELISA GABRIELLI 

  WILLIAM CALVERT · JASON GRIFFITH 

  ANGELO VACCO · BRUCE WINANT 

  KEITH FERGUSON · CHRIS EDGERLY 

  EDDIE FRIERSON · ADRIANA SEVAHN NICH- 

  OLS 



 
 

 

ADR Services Provided by 

 

SOUNDTRACK NEW YORK 

 ADR Mixer BILL HIGLEY, C.A.S. 

 ADR Coordinator CARLIE BERGMAN 

 

IGLOO MUSIC, Burbank, CA 

 ADR Mixers ERICH TALABA · HILARY LONG 

 

SMART POST WEST 

 ADR Mixer SHACORA MITCHELL 

 

HARBOR 

 ADR Mixer BOBBY JOHANSON 

 ADR Recordist MICHAEL RIVERA 

 ADR Supervising Producer TRICIA SCHULTZ 

 

MELS STUDIOS 

 ADR Mixer LOUISE-ANTOINE LASSONDE 

 

Foley by ONE STEP UP 

 Foley Artists DAN O’CONNELL · JOHN CUCCI, M.P.S.E. 

 Foley Mixers RICHARD DUARTE · TAVISH GRADE 

 

Color and Finish by COMPANY 3 

 CO3 Executive Producer / Colorist STEFAN SONNENFELD 

 Digital Intermediate Producer MOISES CRUZ 

 Finishing Editor ANGELICA LOPEZ 

 Image Scientist DR. JOHN QUARTEL 

 Technologist MIKE CHIADO 

 Color Assistant NICK NASSIF 

 Finishing Executive JACKIE LEE 

 Head of Production NICK MONTON 

 

Main Titles Design by PIC AGENCY 

 Head of Creative PAMELA B. GREEN 

 Designer MARTIN SURYA 

 Animation JEREMY BONHAM · GARRETT KNISLEY 

 

End Titles by EXCEPTIONAL MINDS 

 

Digital Dailies by TECHNICOLOR ON-LOCATION SERVICES 



 
 

 Dailies Colorist JOHN VLADIC 

 Dailies Producer DENISE WOODGERD 

 Dailies Operations CHRIS VAN DUYN 

 Dailies Engineer BRENT GREER 

 Dailies Project Manager LADD LANFORD 

 

 Production Clearances CLEARED BY ASHLEY, INC. 

  ASHLEY KRAVITZ  

 Music Clearances SESSING MUSIC SERVICES 

 

FOR AMBLIN PARTNERS  

 Executive in Charge of Creative Affairs MIA MANISCALCO 

 Executive in Charge of Physical Production SHELLY STRONG 

 Production Controller MARIA DEVANE 

 Production Executive CHRIS HADLOCK 

 Manager, Physical Production SEAN NEWBERG 

 Casting Executive LESLEE FELDMAN 

 Casting Associate  MOLLIE GAMO 

 Executive in Charge of Post Production MARK GRAZIANO 

 Post Production Executives JUSTIN OSTENSEN • JUSTIN WAGMAN 

 Executive in Charge of Visual Effects CHRISTINA GARBERSON   

 Visual Effects Executive JENNIFER MIZENER  

 Executive in Charge of Business Affairs CHRIS FLOYD 

 Business Affairs Executive CHAD HARRIS 

 Executive in Charge of Legal Affairs GRANT GULLICKSON 

 Legal Affairs Executives KATIE O’CONNELL • STEPHANIE GONZALEZ 

  LORENA GATDULA 

 Projectionist MIKE SMITH 

 

Visual Effects Created by CRAFTY APES 

 Executive Visual Effects Producer JASON SANFORD 

 On Set Visual Effects Supervisor JOSHUA STEVENS 

 Visual Effects Supervisor ROBIN GRAHAM 

 Visual Effects Producer ASHLEY J. WARD 

 Visual Effects Coordinator JENNIFER BLACKWELL 

 I/O JEREME GELSKE 

 Visual Effects Editor RICHARD SHINE 

 CG Lead SAURABH MAURYA 

 DMP Artist DANIEL DUPRE 

 Compositors DAVID ANGER • MARTIN BAYANG 

ALYSSA KONCELIK-DIEMER • CRISTIANO MEIRA • 
SARA OH • MARK THURSTLIC 

  TYLER USIE 

 
“Time Of The Season” 
Written by Rod Argent 



 
 

Performed by The Zombies 
Courtesy of Master Marquis Enterprises Ltd. 

 

“Let’s Never Stop Falling in Love” 
Written by Thomas M. Lauderdale, China Forbes 

Performed by Pink Martini  
Courtesy of Heinz Records 

  
“Season of the Witch” 

Written by Donovan Leitch 
Performed by Donovan  

Courtesy of Epic Records for the World excluding UK and Eire 
By arrangement with Sony Music Entertainment  

Courtesy of The state51 Conspiracy 

 

”That’s Where It’s At” 
Written by Sam Cooke  

Performed by The Simms Twins 
Courtesy of ABKCO Music & Records, Inc. 

 
“Reflections Of My Life” 

Written by William Campbell, Thomas McAleese 
Performed by Marmalade 

Courtesy of The Marmalade, 
under exclusive license to Union Square Music Limited, a BMG Company 

All rights administered by BMG Rights Management (US) LLC 

 
“Una notte a Napoli” 

Written by Thomas M. Lauderdale, China Forbes, Alba Clemente, Johnny Dynell  
Performed by Pink Martini  
Courtesy of Heinz Records 

 
"For Lovin' Me" 

Written by Gordon Lightfoot 
Performed by Sigourney Weaver,  

David Rasche and David Mansfield 
 

“For Your Love” 
Written by Graham Gouldman 
Performed by The Yardbirds 

Courtesy of Licensemusic.com ApS 
By arrangement with Ace Music Services LLC 

 
“Sunshine” 

Written by Zelma Sanders 
Performed by The Jaynettes 

Courtesy of Resnik Music Group 

 
"Call Me The Breeze" 

Written by Elizabeth Caroline Orton, Thomas Owen Mostyn Rowlands 
Performed by Beth Orton  

Courtesy of ANTI- 

 



 
 

”Bring It On Home To Me” 
Written by and Performed by Sam Cooke  

Courtesy of ABKCO Music & Records, Inc and Sony Music Entertainment 

 
"Hog of the Road" 

Performed by Z-Cars 
Written by Christopher Bacon 
Courtesy of Fervor Records 

 
“Hardway” 

Written and Performed by Ray Cashman 
Courtesy of Pistol Blues Production 

 
“Down To Zero” 

Written and Performed by Joan Armatrading 
Courtesy of A&M Records under license from Universal Music Enterprises 

 

Video courtesy of Getty Images 

Stock photography courtesy of iStock 

Marblehead Photo © Arthur Griffin, courtesy of the Griffin Museum of Photography, Winchester, MA 

Mural by Peter Matyas 

 
Filmed on location in Maritime Canada with crew from the I.A.T.S.E. Local 849 

 
Filmed in Nova Scotia, Canada 

 
Filmed on location at and with the assistance of the Town of Lunenburg, Nova Scotia 

 
With the participation of the Canadian Film or Video Production Services Tax Credit 

 
Produced with the assistance of the Government of Nova Scotia, Nova Scotia Film & Television Production Incentive 

Fund 

 

 
This production participated in the New York State Governor’s Office 

 of Motion Picture and Television Development  
Post Production Credit Program 

 

 
Tax incentive consulting services – Entertainment Partners Canada 



 
 

 

Insurance is provided by DeWitt Stern, John Hamby, Lida Davidians and Elizabeth Garcia 
 

The Filmmakers Gratefully Thank 
Residents and businesses of the Municipality of Chester, Nova Scotia 

Clementine Forbes Wolodarsky 
Hackley Forbes Wolodarsky 

 

 
 
 
 

ACTRA Logo    PGA Logo  
 

     
 
 

MPAA Certificate # 53807   IATSE 
and Logo   Logo 

 

 
 

COPYRIGHT © 2022 STORYTELLER DISTRIBUTION CO., LLC  
All Rights Reserved. 

 
 
 

STORYTELLER DISTRIBUTION CO., LLC is the author and creator of this motion picture for purposes of the 
Berne Convention and all national laws giving effect thereto. 

 

 
THE CHARACTERS AND EVENTS DEPICTED IN THIS PHOTOPLAY ARE FICTITIOUS. 
ANY SIMILARITY TO ACTUAL PERSONS, LIVING OR DEAD, IS PURELY COINCIDENTAL. 
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