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DUST BUNNY
Synopsis


In visionary creator Bryan Fuller’s (Hannibal, Pushing Daisies) fantastical and wickedly inventive feature directorial debut Dust Bunny, a 10-year-old girl joins forces with her hitman neighbor to confront each other’s monsters.

Ten-year-old Aurora has a mysterious neighbor (Mads Mikkelsen) who kills real-life monsters; he’s a hitman for hire. So, when Aurora needs help killing the monster that she believes ate her entire family, she procures his services. Suspecting that Aurora’s parents may have fallen victim to assassins gunning for him, the neighbor guiltily takes the job. To protect her, he’ll need to battle an onslaught of assassins and accept that some monsters are real.



Director’s Statement
By Bryan Fuller

Dust Bunny is about a young girl who hires a hitman to kill the monster under her bed. It is about bad feelings, what we do with them, and ultimately how we learn to live with them.
Our heroine, Aurora, wished for the monster under her bed to eat her parents. “They weren’t very nice to me” is all the explanation we get as to why Aurora wished her wish.
A little background. I grew up with an abusive father, and I would have been content to have him eaten by a monster.
There are all sorts of reasons your average child might, in a blaze of anger (or less), wish their parents dead. From no cha-cha heels at Christmas to curfews to things less common and cruel. I want the viewer to have their own take on why Aurora did it. Or more specifically, why they would do it.  
I know I had my reasons.
The story of Dust Bunny is a fairy tale that imagines what would happen if a child was granted that wicked wish. A wish to rid themselves of a parent, or parents, once and for all.
And then living with the consequences.
Like many fairy tales, Dust Bunny is also a mystery. And it’s fair to argue that this fairy tale is a mystery first. The mystery, the question we want the audience to be asking themselves, is, “Do I believe Aurora?”
Hopefully, for the first two acts, they don’t.
Because of her vivid imagination, we present Aurora’s experience through an unreliable lens. Shadows live and breathe, wallpaper moves, there’s a monster under her bed.
“Magical” things happen around Aurora that nobody else sees. Maybe that means what Aurora is experiencing is not real?
Aurora’s feelings are very real. Aurora lives in fear of them, while our Neighbor is numb to his feelings. By contrast, the Neighbor’s lens on Aurora seems reasonable. No monster, only men. Bullets and knives, not teeth and claws.
Reasonable is not always reality. And just because a child says something out of the ordinary doesn’t mean it’s not true.
Everyone would be better off believing Aurora. If there is a message behind Dust Bunny, it’s “Believe Children.” Once the Neighbor believes Aurora, she can manage her monster.

I don’t want Dust Bunny to be medicine. But I’d love if it were thought-provoking. Aurora’s line “They weren’t very nice to me,” was inspired by something a friend’s mom said to me. She was a teacher and familiar with all the telltale of abuse. “They’re not very nice to you, are they?” she said.
It’s hard to describe how impactful it was to have an adult validate my experience. There is a kind of dysmorphia with abuse. You wonder why they did it. You wonder why you deserved it. Sometimes you wonder if it even happened at all.
If there is a conversation around Dust Bunny, I hope it is about listening to children and hearing what they may not be saying with words, but might be screaming in other ways. How lovely if our story helped a child feel seen and believed.




























PRODUCTION NOTES

“Childhood fears never really die… They just grow teeth”

An imaginative 10-year-old girl, convinced a monster under her bed killed her parents, hires her reclusive and mysterious hitman neighbor to kill it. But as their strange alliance deepens, the line between fantasy and reality begins to blur. 
Dust Bunny is a wickedly compelling “bedtime” story, produced, written and directed by Bryan Fuller in his feature film directorial debut. Fuller is best known for creating the television series Pushing Daisies and Hannibal. 
Dust Bunny delicately balances engaging characters, horror and humor and transports the audience to the colorful land of a child’s fantasy that quickly becomes extremely dangerous. The child, Aurora, is played by newcomer Sophie Sloan (Annika). Fuller reunites with Mads Mikkelsen (Doctor Strange, The Hunt), who plays the Intriguing Neighbor, marking their first collaboration since Hannibal. The impressive ensemble cast features Sigourney Weaver (Alien, Avatar), David Dastmalchian (Oppenheimer, Dune), Sheila Atim (The Woman King, Pinocchio), and Rebecca Henderson (The Acolyte, Inventing Anna).
The mysterious story is produced by Thunder Road’s Basil Iwanyk and Erica Lee, and Charlie Morrison serves as executive producer. Jillian Share, Zev Foreman, Jen Gorton, Victor Moyers and Fred Bernstein serve as executive producers on the Roadside Attractions release.
To create the visually fantastical and surreal world of a child that evokes a sense of eerie enchantment, Dust Bunny boasts an A-list design team, including: director of photography Nicole Whitaker (Bad Sisters, Lioness), production designer Jeremy Reed (Hard Candy, Gretel & Hansel), costume designers Catherine Leterrier (Coco before Chanel, A Good Year) and Olivier Beriot (Lucy, Lupin), VFX supervisor Craig Lyn (The Old Guard 2, Wanted) and one of the best-known and legendary creature & effects designer in the world, Legacy EFX, founded by Shane Mahan, Alan Scott and Lindsay Macgowan.



About the story and the characters

Set in a decaying apartment complex on the edge of New York City’s Chinatown, Dust Bunny is a dark, surreal fable told through the eyes of ten-year-old Aurora, a lonely girl convinced there’s a monster living under her bed – one she believes devoured her foster parents in the middle of the night. “The script was nothing I’ve ever read before,” executive producer Charlie Morrison recalls. “It had elements that belonged to different genres all mixed together in a magical way. It felt like a grown-up fairy tale with elements of horror, comedy and a lot of action.” 
	Mads Mikkelsen, who plays the Intriguing Neighbor, was very, indeed, intrigued.
	 “Bryan and I go way back, and his mind works on a different level. I love his imagination. He sent me the script and I immediately said yes. I thought the story was imaginative, sweet, heartbreaking and also quite funny.” 
Sigourney Weaver (Laverne) and Fuller have a mutual friend who was raving about Fuller’s work, and when the script made its way to Weaver she was taken aback. 
“It knocked me out… The screenplay was original, touching, fantastical and so funny. It felt like a classic fairy tale with a modern spin about a girl in foster care who is afraid of the monster under her bed. But she takes steps in a very ‘modern girl’ way to protect herself.”
Isolated and frightened, Aurora becomes fixated on her reclusive neighbor, a wounded hitman she secretly follows through the city.  After witnessing him kill a dragon-like creature on a rooftop, she decides he might be the only one capable of saving her. She leaves him a crayon-scrawled letter filled with stolen money, asking him to kill the monster under her bed.
As the two form an unlikely bond, the Intriguing Neighbor—who is himself being hunted by professional killers tied to his past—uncovers a chilling pattern: Aurora’s previous foster families have all mysteriously vanished. But when one the Neighbor’s assassins is swallowed whole by something beneath Aurora’s bed, he realizes her fears may be grounded in something very real – and very dangerous. Alongside a skeptical social worker, they fight to survive the night, facing down an army of assassins, a figure from the neighbor’s past… and a creature who may not be so imaginary.
Subtly balancing horror and humor, Dust Bunny is told from Aurora’s perspective and allows the audience to see the world through a fear nearly all children experience:  a monster under the bed that eats everyone that touches the floor. Along with that is an ottoman that turns into a hippopotamus, dragon killers on the loose, and a remarkable cape that provides superpowers. 
Calling themselves “the three musketeers,” director of photography Nicole Whitaker, production designer Jeremy Reed, and VFX supervisor Craig Lyn worked in close collaboration to craft the eerie, surreal visual world of Dust Bunny – one created and shaped by Bryan Fuller’s vivid and unflinching imagination. Under his visionary direction, the team set out to create a filmic language where the boundaries between fantasy and reality are deliberately and beautifully blurred. The result is a dreamlike atmosphere in which horror is filtered through the eyes of a child, allowing even the most unsettling moments to retain a strange, colorful innocence.
“Our camerawork is very stylized and elegant,” Whitaker explains. “We don’t do anything handheld. I wanted to use Arri cameras and lenses because they offer a gorgeous color space and a creamy, beautiful skin tone.” Each shot was treated as its own work of art – never just functional coverage, but a self-contained visual statement that could stand on its own.
Reed expands on the design philosophy that underpins the film’s unique tone, “We talked a lot about color and about designing the world as if it were seen entirely through Aurora’s eyes. It needed to feel heightened, slightly off-kilter – joyful, but with a sense of unease just beneath the surface.”
Ultimately, a child is looking for connection in a very dangerous and unfamiliar world. Weaver remarks, “The tone of the movie comes from Aurora. You have a little girl in a frightening situation, but she is resourceful, determined and brave. The balance of fairy tale with wonderful comedic moments, many surprises and Aurora’s authenticity makes Dust Bunny such a special story.” 
The mysterious story, the larger-than-life characters, the intricacy of the production design, the flamboyance of the costumes and the uniqueness of the casting, all create a peculiar, never-before-seen world that swallows you whole.
Morrison adds, “One of the really fun things about Dust Bunny is that for a long time you don’t really know if the world that you are in is Aurora’s imagination or actually a supernatural story that is unfolding in reality.” 
Fuller’s vision gave birth to characters that are both completely real and relatable, but also exist in a world entirely of their own. From the way they talk to the way they're dressed to their hair and makeup; each character is an icon in his/her own right.
Aurora is a determined and crafty young girl who believes herself to be in danger. After sneakily stealing money from a church, she decides to hire her Intriguing Neighbor to deal with the monster living under her bed.  
Sophie Sloan (Aurora) says, “I think Aurora is sad and happy at the same time. Definitely heartbroken. Even though she is really scared, she is super brave. And above all, she is stylish, I love her costumes. She is so cool!” 
Weaver adds, “Aurora is funny and inspiring in the way she sets out to fix what’s going on in her life -- from stealing cash to commandeering the Intriguing Neighbor to help her with her Dust Bunny problem.” 
Known for his versatile and intense performances, Mads Mikkelsen reunites with Fuller in taking on the role of the Intriguing Neighbor. The hitman is iconic from the first moment we see him on screen. 
Mikkelsen says, “The Intriguing Neighbor is very professional. And a loner. The last thing he would ever dream of is a little girl knocking on his door. He doesn’t need anyone in his life interfering with what he is doing. That obviously changes.” 
	On set, Sloan and Mikkelsen formed their own little family, and the rest of the crew became a part of their circle.  Aurora and the Intriguing Neighbor, the two misfits at the heart of the story, form an unlikely bond throughout the movie. Sloan says, “I think Aurora adores him…But there is something wrong with her and with him, too. Maybe that’s why they find each other.” 
	Mikkelsen says he thoroughly enjoyed working with Sloan and describes her as “a bundle of energy and charm; she is a little rock star. Every day she is on set you see Christmas lights in her eyes, and I think it brings us (adults) back our sparkle. Just watching her gave me the opportunity to forget myself a little and let go of the control of the process.”
	Sigourney Weaver redefined female roles in action and sci-fi, paving the way for strong, complex heroines in male-dominated genres. More than just a badass on screen, she made it normal for women to play roles blending strength, vulnerability, and gravitas in a way that reshaped pop culture and inspired generations of actors and fans. In Dust Bunny Weaver plays Laverne, a mysterious operative with an incredible sense of style and humor.
	Weaver explains, “Laverne is an associate of the Intriguing Neighbor, but you don't really know exactly what their relationship is. She's flirtatious, she is bossy, she is a very strong character. You won’t find out who Laverne really is till the end of the show, so I'll keep that a secret.” 
	Weaver looked for inspiration for Laverne in her own life growing up in New York City in the 1950s. “There were women around the city, friends of my parents, career women who were beautifully put together, they were very intuitive, very smart and charming. Powerful figures. She reminds me of them. Laverne is a slight throwback to a great femme fatale, who may or may not be dangerous,” Weaver says. 
	Of Mikkelsen, Weaver reveals, “I was a fan of Mads way before this. I never thought I’d actually work with him. He is a such a sweetheart – an incredible actor who you never see acting.” She adds, smiling, “I have several delicious (if I may say so) scenes with Mads. For one thing, I’m usually eating in these scenes, but the scenes are also fun and charming.”
Dust Bunny creates a visual universe that is both enchanting and disquieting – bright, playful, and full of childlike wonder, yet shadowed by menace. Every hallway, every flicker of light, and every surreal detail serves the story’s central theme: the collision of a child’s imagination with the very real terror lurking beneath her bed. In Dust Bunny, reality and fantasy don't just coexist – they bleed into each other, creating a world as visually rich as it is emotionally haunting. 
Morrison quips, “I hope audiences will be dragged (literally and metaphorically by the Dust Bunny monster) through this movie effortlessly.”
“I’ve never seen anything that looked like Dust Bunny. It’s a gentle, fantastical ride for kids and the whole family. Above all I think it will be empowering – I love seeing a tiny little girl pull herself out of a scary situation,” Weaver states.
Weaver adds, “We will all learn to believe Aurora when she says something.” 
Concludes Mikkelsen, “We've brought to life a charming and thrilling story. Ultimately, it’s a sweet journey about two people who have no one in their lives and end up finding each other – through some scares, laughs and shocks.” 



About the production

Principal photography on Dust Bunny began in July 2023, in Budapest, Hungary. The gorgeous Central European capital has become known for hosting a litany of big budget Hollywood movies because of its beautiful locales, highly experienced local crews, efficient tax incentives and quality of life. Sets were built at Astra Studios, and a number of locations were used around Budapest to create the visually spectacular world of Dust Bunny.
Dust Bunny blends several styles, architectural periods and artistic eras in a seamless way, creating a surreal, beautifully designed and timeless world.
 Jeremy Reed explains, “We had the chance to mix various elements from different types of architecture, different eras – Art Nouveau, Art Deco, Modern, Gothic. We made our own little concoction.”
Aurora’s apartment building, the corridor, staircase and the elevator were partially built on set and shot on location. The Hungarian State Treasury building served as the original location where a lot of the action was filmed. An exact replica of the entrance, the elevator and the mailboxes were built on stage for all the stunt action. The very elaborate Art Nouveau style was further elevated by gothic pieces. 
Reed reveals, “As we are in a timeless period we are not tied down to a year or a decade. Blending all these elements was seemingly impossible. However, with Bryan’s guidance it has been seamless.” 
	The real secret to creating this surreal, bold and enchanting world was the close collaboration between the director of photography, Nicole Whitaker, and production designer, Jeremy Reed. The design is very precise – each location has its own distinct personality. From the vibrant pinks of Aurora’s room to the moody Gothic architecture of the hallway, every space feels alive. Every corner is filled with carefully compiled details, and every light and shadow are intentional. Nothing was left to chance; everything was thoughtfully crafted.
	Morrison reveals, “The collaboration between Nicole and Jeremy is incredible. The specificity of the production design allows every location to become a character, and every nook of every set has small details delicately curated, which is enhanced by the lighting and the smooth camera work. Every light and every shadow serve a purpose.”
	While most horror films instinctively lean into darkness – not just thematically but visually – Fuller and Whitaker deliberately chose a different path for Dust Bunny. From the outset, they envisioned a world that remained colorful and strangely playful, even as the story delves into fear and dread. Light and shadow are used not to obscure, but to tease, creating contrast and tension without losing vibrancy. As Whitaker notes, “The true horror aspect of the movie first and foremost comes from the psychological side rather than the visual side.” This allows the unsettling tone to emerge organically from the characters and atmosphere rather than a purely shadow-drenched palette.
	To achieve this distinctive visual language, Whitaker utilized Arri Alpha lenses, specially adjusted for the project. “Arri was so generous,” Whitaker recalls. “They detuned the lenses for us and provided an additional set for the LF camera. This gives us an extra fall-off on the outside, and we are able to shoot with wider lenses tighter, so the background falls off even more than it would with a regular 35mm sensor.” This technical choice gives the film a dreamlike depth, allowing scenes to feel immersive and surreal, drawing the audience closer to the characters while subtly warping the edges of their reality.
The Dim Sum restaurant was created in the Tropicarium in Budapest - a large aquarium with a restaurant inside. The Intriguing Neighbor meets Laverne here and they have an intense conversation about murder, mayhem and death. The Asian theme is defined by the color red. The entire restaurant set was built onto the curved window where fish and sharks swim by. Reed reveals, “The sharks would keep circling around and would swim up right behind the actors’ table. This was a perfect metaphor for these characters – the predator appears.”
The Greenhouse Tea Room set was built on location in an abandoned factory. Reed recalls, “It has a wonderful glass ceiling, and we built the entire set underneath it. There are murals and frescoes on the walls, and thousands and thousands of flowers.” It’s another surreal and fun set that emphasizes the heightened world of Dust Bunny. A meeting takes place between Laverne, the Intriguing Neighbor and Aurora in the Greenhouse Tea Room that blends neoclassical romanticism with surreal whimsy, anchored by a marble-esque pink bar at its center. “Bryan and Jeremy conceived a set unlike any we will ever see: painted plaid floor, palm trees and possibly tens of thousands of flowers, featuring many easter eggs. For example, the tables are arranged in the form of a gun barrel,” adds Morrison. 
Chinatown was meticulously brought to life within the narrow alleyway of a fully operational factory in Budapest, transforming an industrial backdrop into a vibrant cinematic world. As you stepped onto the set, the atmosphere was instantly immersive: plumes of smoke billowed softly from vents, mist weaving through shafts of light that pierced the dimly lit streetscape, bustling crowd of extras navigating the scene, warm, tantalizing aroma wafting from the dim sum stands strategically placed along the alley. Together, these visual and sensory elements transported cast and crew alike into what felt unmistakably like the heart of New York City’s Chinatown.
Aurora’s room is sweet and fun, a very bright and pink room – a collage of what a young girls’ imagination may want. Morrison reveals, “My favorite set is Aurora’s bedroom because on one hand it’s bright, colorful and pink but there are little touches that make it creepy – dolls that have animals’ heads, an elephant with an owl’s head, clocks that don’t show the time. You can feel that something is off.” The corridor itself was designed as more than just a passageway, 
“It becomes a character in its own right, a surreal stage where multiple worlds converge,” states Reed. Its sweeping arches, influenced by the elegance of Art Nouveau, lends the space a dreamlike, almost otherworldly quality, while the walls, cloaked in intricate wallpaper that will come alive through VFX, evoke the haunting stillness of a forest. Layered within these designs are subtle Gothic motifs, drawn from the ornate detailing of a 19th-century London home, adding a sense of history and foreboding to the atmosphere. Within this eerie environment an explosive fight scene unfolds – bodies soaring through the air, the space itself amplifying the chaos as if the corridor were alive, bending and breathing with the action.
Sloan coyly smiles, “I would choose Aurora’s room over my own room. And the wallpaper in the corridor! It’s so cool and weird at the same time. I’m always looking at details between takes and finding new things every day.”
The flamboyant, iconic costumes worn by each character were crafted to exist in perfect harmony with the film’s surreal and visually arresting sets, creating a seamless tapestry of style and storytelling. Every ensemble was meticulously designed, not merely as clothing, but as an extension of the character’s identity.
Costume designers Catherine Leterrier and Oliver Beriot explain, “Each figure carries a distinct cadence, a rhythm expressed as much through the drape and flow of their garments as through their physicality and dialogue.” Many of these designs pay homage to legendary cultural and cinematic icons, weaving in subtle nods to the past while remaining boldly original. In this way, the costumes transcend their materiality, becoming narrative devices in their own right.
Beriot shares, “The first day of filming Bryan appeared in the middle of the crew in a bright red track suit. Honestly, Bryan’s spirit was our very first inspiration.” 
Aurora’s iconic looks are eclectic, explains Beriot. “We started with colors. For example, in the middle of a dragon festival in New York City, we imagined a red silhouette walking through the night. So, we designed a red raincoat with embroidery in the back.”
After the disappearance of her foster parents, Aurora starts to steal things from them, like an adult blouse, or tactical men’s shorts. 
Aurora’s two-sided blanket, which she often wears as a cape, plays with, or uses as a shield, becomes a character in the movie. The first time she goes outside, she wears the blanket over her head, like Superman’s cape. On one side of the cape there is a tree of life featuring fantastical animals. On the other side of the blanket are “millions of eyes embroidered inside, reminding the viewers of the beast under the bed,” explains Beriot. 
The Intriguing Neighbor’s look pays homage to classic kung fu and high fashion. “He is a hit man; he has no fear. So, he has no fear of fashion faux pax,” Beriot explains. “You don’t quite understand how he’s dressed, it’s a mix of pajamas, cool guy coming out of the gym, regular clothes and funny prints. He is truly intriguing.” 
Mikkelsen says, “First I asked questions like, ‘Why is he wearing that?’ I wanted to understand the logical reasons. Then I realized there is no need to ask these types of questions in a fantasy world. So, I just went with the flow, and I love it.”
Leterrier worked with Weaver on a number of films, and they are good friends. Weaver reveals, “It was exciting for me to work with Catherine again and go to a real French atelier in Paris where they made everything from scratch. Laverne’s costumes are complex, wild and wonderful.” Fuller had a very specific vision about Laverne’s costumes and Leterrier managed to bring a daringly different look for Laverne for every scene.
“We didn’t want the audience to know who Laverne is and my idea was to match Laverne’s look to the sets she is in,” comments Leterrier. In the Dim Sum restaurant, Laverne’s look is inspired by Katherine Hepburn; very elegant, sexy, featuring a chiffon blouse over black underwear. Matching the set, Laverne’s Greenhouse Team room dress boasts flamboyant flowers in pink and green with a big skirt and trousers underneath. “The floral prints were specially made for us in Spain. We used three different types of fabric for this one dress: chiffon, silk and tulle,” he details.
Laverne’s final look is iconic – an Alexander McQueen suit with strong shoulder and leather pieces. Upon the request of Leterrier, the Alexander McQueen suit was slightly altered for Weaver. “I think the childlike and serious qualities in the costumes strike the exact right balance. These characters are larger than life. And it’s nice to have a powerful and glamourous black suit when you’re playing someone who has a dark side,” states Weaver. In Dust Bunny the costumes are silent storytellers that reveal as much about the characters’ histories, emotions, and transformations as the words they speak on screen.
Beriot and Leterrier recall, “Bryan was always very enthusiastic and pushed us to go even bigger. He was never scared of our ideas. Sigourney was also very supportive; she leaned into it and was happy for us to make sure Laverne’s look is in line with her larger-than-life character.” 
	Comments Morrison, “The most inspiring thing about Dust Bunny is watching a disparate group of incredibly talented people uniting behind a unique vision and executing it to the highest level. They created a world that the audiences haven’t seen before – one that is strange, singular, and hopefully resonant far beyond the screen."
In Dust Bunny horror unfolds not in darkness, but in a vibrant world where childhood wonder and psychological dread collide. Under Bryan Fuller’s bold and imaginative direction, the film’s visual language becomes a surreal extension of its emotional core – rich in color, stylized in composition, and grounded in the perspective of a child whose reality is constantly shifting. With a carefully crafted tone that balances elegance, tension, and a touch of playfulness, Dust Bunny invites viewers into a world that feels both dreamlike and unsettling, a place where the boundaries between imagination and fear dissolve. 



The Dust Bunny Monster

	“One of the really exciting things about Dust Bunny is the organic and equal interaction between practical effects and VFX,” explains Morrison. “When designing the world of Dust Bunny, it was essential to Bryan that the monster at the heart of it feels tangible and real.” 
	Legacy EFX, the legendary Oscar nominated, Emmy-winning practical FX studio joined the team early on. Legacy has amassed a vast range of special effects and film production knowledge, utilizing it to stay on the cutting edge of practical effects and design. Some of their most important credits include The Avengers, The Shape of Water, Avatar, Jurassic World and The Mandalorian. 
	The close collaboration between Fuller, Lyn, and the Legacy crew allowed the filmmakers to develop a creature that was both frightening and disarmingly endearing. For every scene involving the Dust Bunny, the Legacy team conducted a thorough rehearsal process with the practical monster before presenting it to Fuller, Lyn, and Whitaker for refinement. The practical creature was utilized to its fullest extent, with VFX stepping in only when practical methods reached their natural limitations. The result was a seamless, organic partnership between visual effects and practical puppeteering, ensuring the monster felt tangible and alive on screen.
	The Dust Bunny monster reveals itself in three distinct and increasingly unsettling ways throughout the film, each serving as a manifestation of fear that builds tension long before the creature fully emerges. The first and most obvious form is the monster itself, a tangible embodiment of dread. The second is far more insidious: Aurora’s bed, which begins to take on a sinister life of its own, evolving into a menacing character as it shifts, trembles, and distorts reality. The third is the floor beneath her feet – boards groaning and splintering, cracks creeping through the wood until the very foundation of her world feels alive and hostile.
	“Visualizing fear is very difficult because ultimately it’s a feeling,” Lyn explains. “We talked a lot about the bed moving, the floorboards cracking and coming apart before we ever see the monster.” Fuller and Lyn worked carefully to craft the slow, deliberate build-up to the creature’s reveal. “We talked about a path a little bit like Jaws. The pace is essential, and everything in the first and second act are precursors that lead up to the third act, where we finally meet the monster,” reveals Lyn. This measured progression turns the environment itself into a harbinger of terror, making the final reveal even more impactful.
		When Weaver first saw the Dust Bunny monster she smiled and was taken aback by its cuteness, “I’m happy to say that he is adorable, kind of cuddly, maybe snaggle-toothed. If you look closely the teeth are very sharp, so he is definitely a monster.” 
	Laverne seriously underestimates the monster (spoiler alert) and pays the ultimate price for her incredulity. Weaver adds, “The monster is very much a child’s creation that gets out of hand. Yet it is a funny creature that possesses a touching sweetness.”  
	Sloan fell in love with the monster instantly and referred to him as ‘Dusty’ throughout the filming. “I think Dusty is so cute. I know he’s scary. But I think he’s incredibly cute. Especially how his nose moves.”
	Michael Lawrence Manzel, Cary Gunnar Lee and Lon E. Muckey from Legacy EFX were on the ground assembling and controlling the Dust Bunny monster. The creature was designed in LA, partially assembled, then shipped to Budapest. The final assembly, beautification process and final touches took place in Budapest. 
	Manzel reveals, “During our first chat, the filmmakers said they wanted a big bunny. When we got the scale comparison chart, we all laughed… all we could say was it is indeed a big f… bunny.”
	One of the biggest challenges in creating the Dust Bunny monster was weight: it was essential to keep it as light as possible in order for it to be able to move around. Yet its sheer size (roughly 13’ by 8’)  made this very difficult. “The bigger the puppet, the heavier it is, and the more difficult it is to move it and perform in it,” explains Manzel. “We used nylon rods and thin aluminum to create the skeleton to keep it as light as possible.”
	After conversations with the filmmakers, Legacy EFX made the first iterations of the designs focusing on the monster’s nose, mouth, teeth and ears as these would become the most featured body parts. Lyn and Legacy EFX worked closely together from the beginning, “We had to walk a fine line right down the center – if it’s too scary we will lose our audience, if it’s too fluffy, we’ll lose our audience,” remarks Lyn. 	
	The first stage of the monster building was the development of the mechanical skeleton. Next, the general shape of the face and head was designed, followed by the ears. As explained by Muckey, the digital version was converted into dense foam that could be carved with a sculpting tool; most of the details of the lips, nose and ears were carved and were finally made by fiberglass and silicone. Then a glue-like material, Pros Aide, was used in a thick layer to attach all the fur and aesthetically charge the fur, just as if it had static electricity so it stuck out and moved naturally. Then it was all painted. Finally, the beautification process began and the fur was styled. 
	As the Dust Bunny monster is involved in a lot of action, the Legacy crew made two versions of everything: one was the hero version made out of hard materials, the second, the stunt - aka safe - version made of soft and bendy materials. “We have the upper palette made of hard material and a foam version for the stunt action,” explains Lee. “It’s necessary, as the monster swallows several people. We have interchangeable nails and teeth, hero ones and the stunt ones that are made of squishy and bendy materials to make it safe.”
	 A lot of different parts of the monster can move: the head goes up, down, left and right, the spine moves, the jaw can drop and hyperextend (when swallowing people), the arms and the wrists are quite heavy but move with shock absorbers, the ears move up and down and bend in the middle, the facial features are on servo motors which enable the eyebrows, nose, and lips to perform complicated moves and finally the ears move via a cable controller (similar to the hand breaks on a bike). 
	Mikkelsen recalls, “I met Dusty, as Sophie refers to him, early in the process, and it is a fantastic mix of something horrific and cute. Once he’s going for you, he’s not that cute anymore.” 
	Morrison says, “There’s something oddly cute about the monster… But in reality, it’s a massive, terrifying creature.” Like everything in the film, the Dust Bunny monster is entirely original, it walks a surreal line, blending a disarming charm with true horror in a way that feels both unexpected and unforgettable.


About the Cast

Mads Mikkelson 
Mads Mikkelsen has had great success in film in both his native Denmark and in Hollywood with leading roles in a wide range of films.
Most recently, Mikkelsen starred in The Promised Land (2023) for director Nikolaj Arcel, in Disney’s Indiana Jones and the Dial of Destiny (2023) opposite Harrison Ford and Phoebe Waller-Bridge, and in the Warner Bros. film Fantastic Beasts: The Secrets of Dumbledore (2022). He was also the voice of “Kiros” in Disney’s live action feature Mufasa: The Lion King (2024).
Prior he starred in the Academy Award-winning film Another Round (2020). Mikkelsen received a BAFTA Award nomination and a European Film Award for the film, which marked Mikkelsen’s return to Danish cinema. This was his second film with director Thomas Vinterberg, following his searing lead performance in the award-winning The Hunt (2013), which won him the prize for Best Actor at the Cannes Film Festival.
Mikkelsen also starred in Anders Thomas Jensen’s Riders of Justice (2020) which reunited Mikkelsen with Jensen with whom he has worked several times. Mikkelsen received the Lifetime Achievement Honorary Heart of Sarajevo Award at the 28th Sarajevo Film Festival the same year.
Mikkelsen’s additional film credits include Arctic (2019), Polar (2019), Doctor Strange (2016), Rogue One: A Star Wars Story (2016), Casino Royale (2006), King Arthur (2004), as well as the title role in the celebrated TV series Hannibal (2013-2015).  In 2011, Mikkelsen received the European Film Award for his contribution to World Cinema and presided on the 2016 Cannes jury.
Mikkelsen was also seen in the action video game Death Standing (2019) from game designer Hideo Kojima where he provided the voice, appearance, and motion capture for the character “Clifford Unger.” His work earned him the award for “Best Performance” at The Game Awards in 2019.
Mikkelsen has had prominent roles in Danish films such as Men and Chicken (2015), the international smash hit and Oscar-nominated A Royal Affair (2012), and Susanne Bier’s After the Wedding (2006), which was also nominated for an Academy Award.  He has also headlined several of Anders Thomas Jensen’s modern classics, including Adam’s Apples (2005), The Green Butchers (2003), and Flickering Lights (2000).  Apart from his cinema career, Mikkelsen also appeared in the Emmy Award-winning series The Unit (2000-2004).
Mikkelsen trained at Aarhus Theater’s Drama School, graduating in 1996, and received his breakthrough in Nicolas Winding Refn’s debut film, Pusher (1996).  Their collaboration continued through Bleeder (1999), Pusher II (2004), and Valhalla Rising (2009).
Next, Mikkelsen will reunite with Hannibal creator Bryan Fuller in the horror film Dust Bunny. He will also star in the prison drama Last Meals opposite Boyd Holbrook, in Anders Thomas Jensen’s dark comedy The Last Viking and in the action thriller Sirius, the feature directorial debut from Academy Award-winning editor Lee Smith.

Sigourney Weaver 
Three-time Academy Award-nominated and BAFTA and Golden Globe-winning actress Sigourney Weaver has created a host of memorable characters, both dramatic and comic, in films ranging from Ripley in Alien to Dian Fossey in Gorillas In The Mist to Gwen/Tawny in Galaxy Quest.  Over the years, she has captivated audiences and won acclaim as one of the most versatile actresses on both stage and screen. In 2024, Weaver was awarded the Golden Lion for Lifetime Achievement at the 81st Venice International Film Festival as well as the International Goya Award at the 38th Spanish Academy Goya Awards for her decades-long career and contribution to cinema.
 
Born and educated in New York City, Weaver graduated from Stanford University and went on to receive a master’s degree from the Yale School of Drama. Her first professional job was in Sir John Gielgud’s production of The Constant Wife working with Ingrid Bergman.
 
Weaver made her motion picture debut in Ridley Scott’s 1979 blockbuster Alien. She later reprised the role of Warrant Officer Ripley in James Cameron’s 1986 Aliens; her performance earned her Academy Award and Golden Globe nominations for Best Actress. In 1992, she again brought Ripley back to life in David Fincher’s Aliens 3, which she also co-produced, and in 1997 she starred in and co-produced Alien: Resurrection for director Jean-Pierre Jeunet.
 
In 1988, Weaver portrayed primatologist Dian Fossey in Gorillas In The Mist, and Katharine Parker in the Mike Nichols comedy Working Girl. Both performances earned her Academy Award Nominations and she was awarded the Golden Globe for Best Actress and Best Supporting Actress in a Motion Picture. Next, she starred in the 1989 hit Ghostbusters II directed by Ivan Reitman, alongside Bill Murray and Dan Aykroyd. Other films include The Year Of Living Dangerously (1982) with Mel Gibson and Linda Hunt, Eyewitness (1981) with William Hurt, Half Moon Street (1986) with Michael Caine, Ridley Scott’s 1492: Conquest Of Paradise (1992), One Woman Or Two (1985) with Gerard Depardieu, Roman Polanski’s gripping film adaptation of Death And The Maiden (1994), the thriller Copycat (1995), Paul Rudnick’s comedy Jeffrey (1995). Weaver also starred in Showtime’s live-action film Snow White (1997), based on the original Grimm’s fairytale, which earned her an Emmy nomination and a Screen Actors Guild nomination.
 
In 1997 Weaver joined the ensemble of Ang Lee’s critically acclaimed film The Ice Storm alongside Kevin Kline, Joan Allen, Elijah Wood and Christina Ricci.  Her performance garnered her a BAFTA Award, a Golden Globe nomination and a Screen Actors Guild nomination for Best Supporting Actress. She later gave a galvanizing performance in A Map Of The World (1999), Scott Elliott’s powerful drama based on the novel by Jane Hamilton, which earned her universal critical praise and a Golden Globe nomination for best actress. Also in 1999, Weaver appeared in the science fiction comedy Galaxy Quest directed by Dean Parisot alongside Tim Allen and Alan Rickman. She delighted audiences with her flair for comedy and the film proved to be a hit of the 1999 holiday season.  She followed this with the popular comedy Heartbreakers (2001), opposite Gene Hackman and Jennifer Love-Hewitt.
 
In 2002, Weaver starred in the film version of The Guys, with Anthony LaPaglia, directed by Jim Simpson, and in 2003 she portrayed the cold-blooded, red-headed warden in the hit comedy Holes, directed by Andy Davis. The next year, Weaver appeared in M. Night Shamalyan’s The Village and received rave reviews for her performance in Imaginary Heroes written and directed by Dan Harris.
 
In 2006, she appeared in Infamous (2006), Jake Kasdan’s The TV Set (2006), and Snow Cake (2006) opposite Alan Rickman. In the following years Weaver lent her voice to Pixar’s 2008 box office smash WALL-E, as well as The Tale Of Despereaux (2008) with Matthew Broderick, Dustin Hoffman and Emma Watson. She also starred in the Tina Fey/Amy Poehler comedy Baby Mama (2008), and Andy Fickman’s comedy You Again (2010). In December 2009, she starred in Jim Cameron's groundbreaking film Avatar, which went on to be the highest grossing film of all time. The film won a Golden Globe for Best Picture and an Academy Award nomination for Best Picture. 
 
Other credits include Drew Goddard’s The Cabin In The Woods (2012), Miguel Arteta’s Cedar Rapids (2011), Paul (2011), Amy Heckerling’s Vamps (2012), and Neil Blomkamp’s Chappie (2015). In December 2016, she starred in Focus Features’ A Monster Calls alongside Liam Neeson, Felicity Jones and newcomer, Lewis MacDougall, followed by Lionsgate’s Reassignment with Michelle Rodriguez directed by Walter Hill in 2017.
 
In addition to her film credits, Sigourney Weaver has also shone on stage. Weaver started out on Off-Off Broadway in Christopher Durang’s The Nature and Purpose of the Universe (1974), Titanic (1976) and Das Lusitania Songspiel (1980), She and Durang co-wrote Das Lusitania which earned them both Drama Desk nominations. She has appeared in numerous Off-Broadway productions in New York, working with such writers as John Guare, Albert Innaurato, Richard Nelson and Len Jenkin. In regional repertory, she has performed works by Pinter, Williams, Feydeau and Shakespeare. Weaver also appeared in the PBS mini-series The Best of Families (1977).
 
Weaver received a Tony Award nomination for her starring role in Hurlyburly (1984) on Broadway, directed by Mike Nichols. She played Portia in the Classic Stage Company of New York’s production of The Merchant of Venice (1986).  In 1996, Weaver returned to Broadway in the Lincoln Center production of Sex and Longing, written by Christopher Durang. In Fall 2012, she starred in the Lincoln Center production of Christopher Durang’s Vanya and Sonia and Masha and Spike, which moved to Broadway in 2013.  That year, Vanya and Sonia and Masha and Spike took home the Tony award for Best Play.
 
Weaver originated the female lead in Anne Nelson's The Guys (2001) at The Flea, where it was commissioned and directed by Jim Simpson. The Guys tells the story of a fire captain dealing with the aftermath of 9/11.  In 2002, she starred in Neil LaBute’s play The Mercy Seat opposite Liev Schreiber, which John Lahr of The New Yorker described as offering “performances of a depth and concentration that haven't been seen in New York for many seasons.”  Weaver also originated roles in two A.R. Gurney world premieres, Mrs. Farnsworth (2004) at the Flea Theater, and Crazy Mary (2007) at Playwrights Horizons.
 
In television, Weaver received Emmy, Screen Actors’ Guild and Golden Globe nominations for her role as Mary Griffith in Lifetime’s Prayers for Bobby, which was also Emmy nominated for Outstanding Made for Television Movie. In 2012, she was seen in USA Network’s miniseries Political Animals, for which she received a SAG, Golden Globe, and Emmy nomination. Weaver also appeared in the Marvel series The Defenders, released globally on Netflix in August 2017. 
 
Ms. Weaver was very proud to receive the GLAAD Media Award for her work in Prayers for Bobby, as well as the Trevor Life Award in 2011.  She has been the Honorary Chair for the Dian Fossey Gorilla Fund for the last 33 years. She has also served on the Board of Human Rights First for 25 years, and is currently a Trustee on the Board of the New York Botanical Garden.  Weaver was proud to receive the National Audubon Society’s Rachel Carson Award in 2009 for her environmental work.  She was also a co-founder of The Flea Theater in Lower Manhattan, which championed young artists and new work and produced multiple New York Times’ critic’s choice shows.
 
Weaver appeared in season 4 of the French television series Call My Agent! which was released globally on Netflix in 2021 and won the International Emmy for Comedy Series. Additionally, she starred in Philippe Falardeau’s My Salinger Year, which opened the 2020 Berlin International Film Festival. In April 2021, Weaver lent her voice to James Cameron’s Secrets of the Whales, which debuted on Disney+ and garnered an Emmy nomination for Outstanding Narrator. The series also won the Emmy for Outstanding Documentary or Nonfiction Series. In 2022, Weaver starred in Phyllis Nagy’s drama film Call Jane alongside Elizabeth Banks, Maya Forbes as well as Wallace Wolodarsky’s The Good House alongside Kevin Kline. That same year she was seen in Avatar: The Way Of Water, which was nominated for “Best Picture” at the 2023 Oscars. In 2023, she starred in Paul Schrader’s Master Gardener, opposite Joel Edgerton and Amazon Studios’ The Lost Flowers of Alice Hart, which she also executive produced. 
 
Most recently, Weaver made her West End debut starring in Jamie Lloyd’s adaptation of Shakespeare's The Tempest at Theatre Royal Drury Lane and appeared alongside Miles Teller and Anya Taylor-Joy in The Gorge. Up next, she will star in the black comedy Dust Bunny alongside Mads Mikkelsen, and will reprise her role of Kiri in the highly anticipated third Avatar film Avatar: Fire And Ash. 
 
Weaver is a New Yorker.
David Dastmalchian
From bringing complex characters to life on screen, to penning raw, harrowing tales of flawed individuals from all walks of life, award-winning actor, writer, producer, and filmmaker David Dastmalchian has become one of the most in-demand talents in the entertainment industry today. Celebrated for his unique ability to bring depth to both villainous and sympathetic characters, Dastmalchian’s versatility and distinctive presence in film, television, and the comic book universe as a writer and creator continues to leave a memorable impact on his audiences.
In film, Dastmalchian will next step into the iconic role of M. Bison, the ruthless leader of Shadaloo, in Street Fighter—the live-action adaptation of Capcom’s globally acclaimed video game franchise. He stars alongside Andrew Koji, Jason Momoa, and Noah Centineo, with Kitao Sakurai directing. Release date TBA.
On the television front, he can currently be seen starring in two series: Apple TV+’s sci-fi comedic thriller Murderbot alongside Alexander Skarsgård, and Paramount+’s Dexter: Resurrection opposite Michael C. Hall, Peter Dinklage, and Uma Thurman. Based on Martha Wells' The Murderbot Diaries, Murderbot follows a self-hacking security construct that is both horrified by human emotion and drawn to its vulnerable clients. The series, created by Chris and Paul Weitz, debuted globally on Apple TV+ May 16, 2025 and was recently renewed for a second season. Dexter: Resurrection premiered on Showtime July 11, 2025. Dastmalchian will also play the dastardly villain with powers, Mr. 3, in season two of Netflix’s smash hit live-action series One Piece, which is slated to release in 2026.
Also in film, Dastmalchian appeared in Mike Flanagan’s The Life of Chuck (Neon), which premiered at the Toronto International Film Festival and won the acclaimed People’s Choice Award. The life-affirming feature, which was adapted from Stephen King’s novella of the same name, debuted in theaters nationwide June 6, 2025. Currently in production, Dastmalchian will star opposite Kelly Marie Tran in Kodak SuperXX, a psychological thriller which he will produce under his genre-focused production company Good Fiend Films, which aims to produce character-driven projects across horror, sci-fi and fantasy for film, television, audio, and publishing. He also will star alongside Mads Mikkelsen and Sigourney Weaver in Dust Bunny, directed and written by Bryan Fuller (release date TBC).
2023-24 were banner years for Dastmalchian, as he appeared in a handful of high-profile features and further solidified his place in Hollywood. He reunited with acclaimed director Christopher Nolan, the director who gave him his big break nearly two decades ago in The Dark Knight, in Oppenheimer (Universal Pictures) which grossed over $900 million globally and went on to win the Academy Award for Best Picture of the year. Dastmalchian also made a star turn as late night talk show host Jack Delroy in Late Night With the Devil, which debuted at the SXSW Film Festival in 2023 to rave reviews. Critics called it “inventive,” “wonderfully creepy,” and “devilishly funny,” with Stephen King tweeting “it’s absolutely brilliant. I couldn’t take my eyes off of it.” The movie became distributor IFC Films’ highest-grossing opening weekend ever with $2.8 million at the domestic box office, and marked the first project under Dastmalchian’s Good Fiend Films.
Playing talk show host Jack Delroy opened up a world of possibility for Dastmalchian, as he decided to embark on his first foray as a host in real life with Grave Conversations, which launched in August 2024. Developed by Elan Gale and produced by TheYearOfElan and Good Fiend Films, the innovative talk show features Dastmalchian interviewing stars while laying in caskets. From Kumail Nanjiani to Mike Flanagan and James Gunn, Grave Conversations has garnered millions of views on Instagram and YouTube to date. It is currently airing season 3.
Originally from Kansas, Dastmalchian was discovered by Christopher Nolan and made his silver screen debut in the award-winning feature The Dark Knight, which launched his career from the stage to film and television. Since then, Dastmalchian has been hand-picked for standout roles by prolific directors such as David Lynch, Denis Villeneuve, James Gunn, two-time Cannes winner Michel Franco, Sam Taylor-Johnson, and Susanne Bier (to name a few).
Additional recent standout credits for Dastmalchian include starring as Polka-Dot Man opposite Margot Robbie, Joel Kinnaman, and John Cena in James Gunn’s The Suicide Squad (Warner Bros. Pictures), appearing as Piter De Vries in Legendary Studios/Warner Bros.’ Academy Award-nominated blockbuster feature film Dune: Part One opposite Timothée Chalamet, Oscar Isaac, Rebecca Ferguson, Dave Bautista, Stellan Skarsgård, Javier Bardem, and Josh Brolin.
Previous film credits include Amblin’s horror thriller feature film The Last Voyage of the Demeter, 20th Century’s Stephen King adaptation of The Boogeyman, Weird: The Al Yankovic Story, Sam Taylor-Johnson’s film adaptation of A Million Little Pieces, Hulu’s true-crime drama Boston Strangler, Academy Award-nominated Prisoners (Warner Bros.), Disney/Marvel’s Ant-Man, Ant-Man and the Wasp, and Ant-Man and the Wasp: Quantumania, Bird Box opposite Sandra Bullock for Netflix, The Domestics for MGM, Blade Runner 2049 opposite Ryan Gosling and Robin Wright, indie horror-thriller The Belko Experiment opposite Michael Rooker and John C. McGinley, and Relaxer, written and directed by Joel Potrykus (debuted at SXSW 2018).
In television, Dastmalchian starred opposite Abigail Spencer, Mena Massoud, and Rodrigo Santoro in Hulu’s drama series Reprisalfrom Warren Littlefield and A+E Studios. He has also appeared in the reboot of Twin Peaks (Showtime), MacGyver (CBS), Gotham(FOX), The Flash (The CW), and Miracle Workers (TBS).
As a filmmaker, Dastmalchian got his start writing and starring in the drama feature All Creatures Here Below opposite Karen Gillian. The story follows Gensan (Dastmalchian) and Ruby (Gillan), a young couple struggling to survive in Los Angeles. After a series of desperate acts, they flee to Kansas City, confronting their troubled past and the consequences of their choices. The Los Angeles Times raved “…a stark dramatic turn for these stars, Dastmalchian proves to be a remarkable screenwriter to watch.” Dastmalchian’s next project, which he penned and starred in, Animals, premiered at the SXSW Film Festival in 2024 where it garnered the Special Jury Prize for Courage in Storytelling, recognizing both Dastmalchian’s raw performance and his unflinching script. He also won Best Actor at the New York Independent Film Festival for his work in the film. He is currently writing his next feature, entitled Hide Your Eyes.
While Dastmalchian is renowned for his acting roles, he has made significant contributions to the comic book industry as a writer and creator over the last five years. His passion for storytelling converges with his love for horror and comics, which have led to the creation of several notable series: Count Crowley: Reluctant Midnight Monster Hunter, Count Crowley Volume 2: Amateur Midnight Monster Hunter, and Count Crowley Volume 3: Mediocre Midnight Monster Hunter for Dark Horse Comics. Written by Dastmalchian and illustrated by Lukas Ketner, the comic is a fun, retro-inspired monster-hunting adventure with complex characters that also delves into addiction, trauma, self-discovery, and redemption. Dastmalchian also co-created and penned Knights vs. Samurai (2024) alongside legendary comic book artist Todd McFarlane, which is being published by Image Comics. Set in the 16th century, the narrative follows Sir Charles Ward, known as "The Dragon Butcher," a knight leading a group of royal warriors on a mission to the Far East. Motivated by vengeance against alleged "savage monsters" responsible for attacking English missionaries, Sir Charles and his diverse band—including a giant and two clerics—embark on a perilous journey. Upon arrival, they discover that these so-called monsters are, in fact, a regiment of highly skilled warriors, challenging their perceptions and beliefs. Furthering his relationship in the DC world, in 2024 Dastmalchian embarked on a childhood dream of revitalizing DC's Creature Commandos, a team of monstrous soldiers. Collaborating with artist Jesús Hervás, the series reimagined these iconic characters with new narratives and challenges.
A passionate advocate for various charitable causes that focus on community-focused initiatives, Dastmalchian volunteers regularly with the Born to Act Players, a 20-year-old theatre troupe comprised of developmentally disabled adults who have a passion and talent in acting. He is also involved with The Big Slick, an annual charity event hosted by Paul Rudd, Jason Sudeikis, Eric Stonestreet, David Koechner, Rob Riggle, and Heidi Gardner for the Children’s Mercy Hospital in Kansas City. He continues to also support the Bob Baker Marionette Theater in Los Angeles, which has been a staple of the city’s arts scene since 1963.


Rebecca Henderson
A fan favorite for her portrayal of Lizzy on the hit Netflix series Russian Doll, Rebecca Henderson dazzles audiences with her charisma and knack for selecting impactful roles. Rebecca was most recently seen in the highly anticipated Disney+ series The Acolyte, the newest installment in the Star Wars universe.

She was recently seen in The Good House opposite Sigourney Weaver, Kevin Kline, Morena Baccarin, and Rob Delaney. Based on the best-selling novel by Ann Leary, the film follows a New England realtor as her life begins to unravel after she hooks up with an old flame from New York. Directed by Maya Forbes and Wallace Wolodarsky for Roadside Attractions, the film premiered at the 2021 Toronto International Film Festival. She also appeared in the timely drama Call Jane, which follows a married woman with an unwanted pregnancy in a time in America where she can’t get a legal abortion and works with a group of suburban women to find help. Also for Roadside Attractions, the film, directed by Phyllis Nagy and also starring Elizabeth Banks, Sigourney Weaver, and Chris Messina, premiered at the 2022 Sundance Film Festival.

In 2022, Rebecca was seen in the Emmy Award-nominated limited series Inventing Anna, created and produced by Shonda Rhimes for Netflix. She also appeared in the Hulu original film Sex Appeal and the Freeform comedy series Single Drunk Female, which was recently renewed for a second season. Other past appearances include The Good Wife, Westworld, and Orange Is the New Black. She has also appeared in the independent films Appropriate Behavior, They Remain, and Mickey and the Bear.

In addition to her work as an actor, Rebecca is a champion of the LGBTQIA+ community and an avid animal lover.

A native of Toronto, Rebecca moved to New York for college and holds an MFA from Columbia University. She lives in Brooklyn with her family. 


Sheila Atim
Nominated for the BAFTA Rising Star Award; winner of two Oliviers, the Chopard Trophy at the Cannes Festival, named as a Screen Star of Tomorrow, one of Variety’s “10 Brits to Watch”, appearing on the Forbes “30 Under 30” list and awarded an MBE for services to drama, Sheila Atim has achieved great accolades in her career.

On film, Sheila can be seen in The Woman King (Sony), Doctor Strange & The Multiverse Of Madness (Marvel), Mufasa (Disney), Pinocchio (Disney), Bruised (Thunder Road Pictures, TIFF Rising Star winner), All Dirt Roads Taste Of Salt (A24), and the upcoming Dust Bunny (Thunder Road Pictures, eOne). 

Sheila’s TV roles include the upcoming Blade Runner 2099 (Amazon/Alcon), The Underground Railroad (Amazon), The Irregulars (Netflix), Harlots (Hulu), and The Pale Horse (BBC/Amazon).

Her stage work includes the all female production of the Shakespeare Trilogy (Donmar Warehouse), Othello (Shakespeare’s Globe) Constellations (Donmar, 2022 Olivier award winner for Best Actress), Girl From The North Country (Old Vic/Noel Coward, winner of the 2018 Olivier award for Best Supporting Actress in a Musical, The Critics’ Circle Award, the Most Promising Newcomer and the Clarence Derwent Award; Sheila was also nominated for the Evening Standard Awards' Emerging Talent Category and for What’s On Stage Awards' Best Supporting Actress in a Play).

In addition to acting Sheila is currently writing, co-creating and directing multiple TV and feature projects to begin production over the coming year.

Sheila was the composer for Time Is Love and Burnt Up Love (Finborough) and was the sound associate for Richard III (Almeida) starring Ralph Fiennes.

Sheila is represented by Lucy Middleweek at Middleweek Newton Talent Management in the UK and managed by Frank Walsh at Manuka LA. She is signed with United Talent Agency in the US. The Artists Partnership represents her literary work, and Tapestry London covers her personal publicity.

Sophie Sloan
Sophie Sloan is a rising young star from Scotland. Dust Bunny is Sophie’s international film debut. 
Sophie had always expressed a love for performing, thriving in her local drama school classes (The Performers Academy, Scotland) since the young age of 4. She always brought the most playful and lively energy to characters, and as her talent has developed, this spark of energy has never wavered, only thrived. 
She first came onto UK screens with her role in television shows such as Annika (Black Camel Pictures) and Chemistry of Death (Cuba Pictures). Sophie then landed the role of Aurora in Dust Bunny alongside Mads Mikkelsen & Sigourney Weaver, which took her talent international.  
Sophie shared this about her experience working in the film: “Filming Dust Bunny meant every day I got to experience the fun and adventures of Aurora. Working with Mads and Bryan [Fuller]  made the experience even better, every day we laughed and had fun together.”
We’re sure this is only the beginning of this young rising star’s career journey!



DUST BUNNY


LIONSGATE presents in association with eONE and ASTUTE FILMS
A THUNDER ROAD FILMS Production | A LIVING DEAD GUY Production
Un Film de BRYAN FULLER
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Bryan Fuller

Produced by
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